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Tom Powers and Matt Doyle, pals 


=yocs.rta ‘ne THE ENTIRE WORLD! 
pre-war slums of a big town. They 8 


SUMMARY 


MOST DARINGLY DIFFERENT STORY OF 
GANGLAND EVER SCREENED. VOID OF 
. : 2s FAKE HEROICS! VOID OF GLORIFICA- 
MORE TIONS! A _ LIVING DOCUMENT OF A 
ties= epic ara GREAT MODERN MENACE. IT’S DEVAS. 
ment! A living, breath- T ATINGLY REAL! 


ing document of to- 
day’s greatest menace 
— shorn of glory — 


get their first spending money from 
Putty Nose, a gin-mill hanger-on, 
who pays them for shoplifting. Tom 
\ ridicrles Matt’s rare fits of repent- 
‘ance. Tom’s mother is unaware of 
his wrongdoings, but his studious 
brother, Mike, suspects and urges 
zim to go straight, but without 
effect. 
Tom and Matt get their first big 
chance when Putty Nose lets them 
--in on a fur robbery. He deserts 
them when police appear, and 


«le c nen © a 
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Tile World War breaks out end ~— Tacketeering methods, comes to the | «phe Doorway to Hell” is featured 
like enlists, Prohibition now ¢ waives \ 2 hCUr Clr. a ll Theatre ...:....... next, / a5 the misguided lad who typifies tt ae 


for a Fun SS — er days. Thig publie enemy. Edward Woecds of 
appalling presentation of the Powers | “Last Mile” fame is his conferderate. 
that work in darkness to undermine | Others in the strong cast are Jean 


into force and the demand for 
— liquor increases. Mike covers him. 
Self with glory at the front. Tom 


is rewarded by an increase in pay 
and the job of hauling liquor from 
government warehouses, 

The beer racket springs up. Nails 
Nathan, a debonair but ruthless 
gangster, enlists Paddy and the 

_ boys, and together they rob a Zov- 
ernment warehouse. They plan to 
take some beer territory from Bugs 
Moran. This means war but the 

_ boys win anda roll in money. They 
quit their jobs and become dictators. 
Tom tells his mother he has a politi 
cal job. 

Tom takes Kitty, and afterward 
gives her the air for Gwen, who is 
more classy. Matt marries Mamie, 
their wedding celebration being in 
a cabaret. There the boys meet Putty 
Nose, whom they have not seen for 
years. They follow him to his home 
and finish him. Shortly afterward 
Nails Nathan is killed by a vicious 
horse. The boys pay the Owner of 
the horse and then shoot the animal, 
With Nails gone, the Bugs Moran 
gang starts trouble. 

Tom visits his mother and pre- 
sents her with a roll of bills, but 
Mike, who has been invalided home, 
makes him take the money back. Directed 
Paddy orders the boys and the rest by Willian 
of the gang to go into hiding, as Wellman 
Bugs is on the rampage. Bugs has 
? machine gun placed in an upper 

ndow. As Tom and Matt come A 
“Out the latter is killed, but Tom es- WARNER 


capes. Eee , BROS. HIT 
Tom gets guns, enters Bug’s place 


and starts shooting. He is badly Cut No. 24 Cut 4oc Mat roc 

wounded and rushed to a hospital. SSS 
His mother and Mike visit him 

there and he and Mike make up. At TABLE OF CONTENTS 


home Mike receives a call saying oo F 
t Page 
that Tom is on the way home. While Ee Page | Feature & 


Tom’s mother is excitedly fixing his|} Accessories == 14} Prepared Reviews ___ 4, 11 


slums of a great city, in 


small commission for the 
mother who believes only 
brother, Mike, suspects his 
and warns to no effect. 


quaintance of another gan 


mand for liquor goes up, 


Hurls a mighty challenge 
to the universe. Men’s 
blood will race! Women’s 
hearts will throb! A mil- 
lion souls will cry “it’s 
the most vital drama ever 
screened.”’ 


JAMES CAGNEY 


JEAN HARLOW 


JOAN 
BLONDELL 


ment warehouses. They 


breath-taking adventures the 


James Cagney, who won 


TOM POWERS, tie 


MAMIE, dlonde who 


steal from stores. Tom has a gentle 
him, though his hardworking older 

Later, working ag expressmen, the 
boys steal goods, and make the ac- 


who takes them under his wing. 
Prohibition igs put in force, the de- “The Publie Enemy” is more than 


THE CAST 


GWEN, blonde who takes Tom from Kitty. JEAN HARLOW 
MATT DOYLE, Tom’s accom plice___EDWARD WOODS 


MRS. POWERS, Tom’s good mother______ BERYL MERCER 
MIKE POWERS, Tom’s honest brother__.DONALD COOK — 
KITTY, girl who loses Tom to Gwen______ MAE CLARKE 
JANE, everybody’s | a ica Ee ae 


DUTCH, tough as they make them___CLARK BURROUGHS 


TOM, Powers as a young boy______ JUNIOR COGHLAN 


society, comes as a challenge to all Harlow, Joan Blondell, Beryl Mercer, 
who value home and childhood. Donald Cook, Mae Clarke; Mia Mar- 

Tom Powers and Matt Doyle are vin, Leslie Fenton, Robert Emmett 
first seen ag boyhood pals in the O’Connor, Murray Kinnell, Ben Hend- 


the days | ricks, Jr., Rita Flynn, Clark Bur- 


before the World War, where they roughs, Snitz Edwards, Adele Wat- 


are initiated into petty thievery by| son, Junior Coghlan and Frankie 
& modern Fagan who pays them a| Darro, 


loot they The authentie story is the work of 


Kubee Glasmon and John Bright, 
who know the strange world where 
it’s yellow to be white—as few do. 
The screen adaptation is by Harvey 
Thew. William Wellman, who di- 
rected “Wings,” ig responsible for 
the grim realities of “The Publie 
Enemy.” 


good of 


misdeeds, 


g leader, 


and the|a story of crime and its leaders. It 


lads are implicated in robbing govern- strips the criminal of all glamor. 


gTow in} It paints him as he is—the monster 


power and in ruthlessness. Rival | in human form who appears in many 
gangsters start a war — and after | disguises—but always with the mania 


two meet | for money. The demon in whose 


the fate that is inevitable. destruction lies our only hope of safe- 


deserved | ty for ourselves and our children. 
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SPECIAL EXPLOITATION: 


In order to emphasize the importance of ‘‘The Public 
Enemy”’ in your community start your showing with a midnight 
preview inviting all societies interested in the recreation and 
the conservation of youth. 

The story of ‘‘The Public Enemy’’ presents the life of a 
gangster from his early youth and shows the influence of bad 
company upon his receptive mind. 

To such organizations as the Parent-Teacher Association, 
the Y.M.H.A., the Y.M.C.A., Big Brothers, Cailotic Big Brothers, 
Boy Scouts, Campfire Girls, School Teachers, Sunday Schools 
and any other civie organizations interested in child welfare 
use the following letter as invitations: 


The Purpose of This Advertisement 


is to call to your attention 


“PUBLIC 
| ENEMY 


which will be presented at the STRAND 
THEATRE, Thursday Evening at 8:20 o'clock. 


Gentlemens 

In presenting "The Public Enemy" at 
the Strand Theatre next Thursday, we will 
Show to the public of New York Something that 
is more vital and more important to every- 
body interested in child welfare than any 
picture we have ever shown before. 

We feel sure that the work of your or-= 
ganization ties in directly with the power- 
ful message embodied in "The Public Enemy" 
and we believe it would be to our mutual 
advantage to co-operate for the furtherance 
of the ideas as Set forth by your marvelous 
work. 

On Friday night we will have a special 
preview of "The Public Enemy" and we are en= 
closing herewith two tickets that will admit 
you to this preview. 

We would like very much to get your 
written reactions on "The Public Enemy" 
So that we can co-operate Still further 
for the betterment of our city and its 
citizens. 

Very truly yours, 
Strand Manager 


q There exists today a world within our 
world that we dare not ignore. And 


monarch of this unlicensed kingdom is 
“The Public Enemy”. 


q He is here! We know he is here! Behind 
locked doors—in expensive motors—brush- 
ing your shoulder — touching your life. 


But what is he? Why is he? Who is he? 


agaexssday night you will meet him face je 
“= toface ‘Thursday night you Will Withesy «=> Jal 
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CATCHLINES 


HE STOPS AT NOTHING! 
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reality —unadorned—astounding! | __ LEADS THE OTH 
POWER THAT WORKS IN DARKNESS! 
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TRUTH ABOUT THE MODERN MENACE! 
STRAND Theatre IT STARTLES THE ENTIRE WORLD! 
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WHY DO NATURE’S MOST BEAUTIFUL WOMEN 
DO THIS NOW ——————_- 
i FALL IN LOVE WITH THE WORLD’S 
Street Signs From now on until your opening day clip every bit MOST DANGEROUS MEN! 
of crime news from your local newspapers, mount these ee 
Civie bodies should ¢o-operate clippings on a compo board and place same in your 


with you in having signs with the lobby with “THE PUBLIC ENEMY” in red over the THE ENEMY IS REAL—YET INCONCEIVABLE— 
following copy placed in prominent clippings. HE LIVES YET HE IS DEADLY! 

heawdly\ treMicked sections of» your You can go back over your local newspapers for two * # & 

oye: weeks and get clippings. HEADLINES SHRIEK HIS MENACE TO 


This year 220 people This stunt brings “The Public Enemy’ right to the 


have been killed door of your city. 
by reckless drivers. 
Be careful—don’t be 
A PUBLIC ENEMY 
You won’t want to be one 
after you’ve seen 
“THE PUBLIC ENEMY” 
at the Strand. 


AMAZED MILLIONS! 


Frame Suggestions For Current or Previous Display 


A LIFETIME 
OF TURMOIL 
PUNCHING, 
FIGHTING, 
DARING, 
FEARING - 
WHERE COULD 
IT LEAD ?... oa 
WHERE COULD : _— 
IT END? cee 


Door Knob 
Hangers 


These should be a feature of your 
advance campaign on the “Public 
Enemy.” They make excellent 
teaser ads and are sure to create 
plenty of comment around town. 
The hanger is in the form of a pad- 
lock, die-cut to allow hanging it 
over any knob. Copy on one side 
reads “Lock Up Everything.” On 
the reverse side the words are: 

Lock Your Doors 
He is Headed This Way 
“THE PUBLIC ENEMY” 

Space is left for the theatre name 
and playdate imprint. These novel- ae = : 
fies can be ordered from Economy lig S€ tills “Cagney 15” and “Public| Stills, “Public Enemy, 208 and Pub.| Still “Public Enemy, 234 in sepia. 
Printing Company, 338 West 39th 1 eke we 2 ee a pe a e in red, sky in| 462” and “Cagney, 21.” Sky in red| Title dark green on brown with cast 


i i in- i i ree : with lettering black and green. Cen- in livht blue: - Boricua 
Joe ar ees Prices, in Copy wile, He ie Se oe. sei yellow, cast in light blue. Figures pal panel ja yellow ith seein and one — pa 
"500—84.50. 2500—$5 5 M eens red and | i” natural tones mounted on light blue | natural colors except for Cagney who | S!8n ¢ 2 


%0— 6.00 - 5000— 5. M yellow. panel. “auld be dark green 


at 


> it's tense-alive- 
devastatingly real / 


: F . r 
Here is a banner for your exit that can be very simply and quickly designed by you 


“1 66 . i i se poster cut-out. T i 
and color in brilliant tones still “Public Enemy, 234,” or if ee Sante is in yellow with ail other de- 


black, date white on blue, cast in red and black on yellow. 


bb 
Traffic Signs tigate 


“The Public Enemy” stands out 
as one of the greatest crime pictures 
of all time, making an imitation 
jury summons an appropriate throw- 
away, herald or mailing piece. 


Summons ordering the receivers | presenting 


It should be a simple matter to 
tie up with your Police Department 
and arrange to have signs on the 
pusy corsers of the streets reading 
as follows: 


“Tf you drive more than 
twenty miles per hour in this 
street—you are 
A PUBLIC ENEMY.” 


Enemy” summons prices are: 
500—$4.00 
1000— 5.50 


Another sign that would fit in di- 


rectly with this scheme is: 


5000—4.75 per M| color. 


“Stop jaywalking — Don’t be 
A PUBLIC ENEMY.” 
Fo a 


Still another sign might read: 


blood red. 


Book Exploitation 


Grossett & Dunlap have published | jn one color. 
a novel from the original story by 
Kubece, Glasmon and John Bright. 
They are putting an extensive cam- 
paign behind this publication and 
have prepared many special acces- 
gories to tie-in with your exploita- 
tion campaign on this picture 


“If you park here you are 
A PUBLIC ENEMY.” 
Of course, on all these cards you 

qzill coo that your theatre name and 


‘laydate are prominently 4d’ 


Tan might alsoFit you are:. 
PE RTIAL ~O1p ==>——__ 


€. all traffic lights and signal syste 


. 


unmap and will be waiting for yor! “* 


Ch pimed MP Tove asut sy axibeatttatl | 
special windo 


“Public Enemy.” 

If your book dealer has not these 
special accessories on hand they can 
secure same by writing to Grosset 


& Dunlap, 1140 Broadway, New 
York City. 


Bank Tie-Up 


“The Public Enemy” is a title 
which ties up naturally with bank 
publicity. Poverty is one of the 
worst “public enemies.” It should be 
easy to convince bank officials that 
a ecard of the following nature in 
their windows would be of much 
value to their institution: 


= oo 


w display on “The 


Automobile Tags 


There is hardly a town in the 
country where parking restriction 
limits are not very rigid. Tying up 
with this thought prepare a quan- 
tity of tags to hang on automobiles 
or paste on windshields with the 
following copy: 


If you park longer than 
one hour here—you are a 
PUBLIC ENEMY 
MOVE ON 


to the Strand 
and see 
‘THE PUBLIC ENEMY”’ 
with 
James Cagney & Jean Harlow 


Protect Yourself 
Against— 

THE PUBLIC ENEMY 
—by availing yourself of our 
investment advice—our safety 
vaults—and savings accounts! 

Be Sure to See 
‘‘THE PUBLIC ENEMY’’ 
Theatre 


You might use the novel door- 
knob hangers available from Econ- 
omy Novelty Mfg. Co. whose ad- 
dress can be found in this Exploita- 
tion Section under the heading 
“Door-Knob Hangers.” 


EASEL CARD IN YOUR LOBBY 


In order to stress the importance and the unusual theme 
of ‘‘The Public Enemy—and in order to get over the fact that 
it is more than a gangster picture, have a large 40x60 sign made 
with the following copy and place it in a prominent part of 
your lobby. You ean also put it in a corner of your lobby pro- 


vided it is properly lighted with a green or blue flood light. 
Here is the copy: ; 


IMPORTANT 
In presenting “The Public Enemy” to the patrons 
of this theatre we realize we have on our hands more 
than an epic of entertainment. 
It is a challenge to society that cannot go unheard— 
It tells a real truth about to-day’s greatest menace— 


It is void of heroics, glitter and glorification— 
It is devastatingly real. 


Let us pre-warn those whose skins are too tender to 
stand the dynamic treatment and shocking reality that 
“The Public Enemy” is the most emotional - crushing 
drama we have ever shown. 


Strand Manager. 


Eye-Catching Banner For Your Exit 


a distinguished cast 
JAMES CAGNEY 
JEAN HARLOW 


EDWARD WOODS 
JOAN BLONDELL 


staff artist. 
itle should be red on 


Decorations 


The general scheme of your lobby 
should carry out the thought em- 
bodied in the ads in the press sheet, 


“phe 
to appear at the trial of “The Pub-| not as an indivi 
lic Enemy” at your theatre and society at larg 
worded to imitate @ real subpoena | this fact enlarge the drawings show- 
may be ordered from the Heonomy| ing humanity aa 
Novelty Company. With your thea- Public Enemy. : 
tre imprint and ad copy the “Public | which a hand is used will make ex- 
cellent lobby copy. Enlarge them to 
2500—$5.25 per M| ¢¢ your frames and tint them in one 
Make one a deep green—an- 
other vivid blue and still another 
Supplementing this de- 
coration use a large head of Cagney 
and another of Harlow, also tinted 


dual, but a menace to 
e. In order to get over 


| FOR © 


‘5 years @ 


A WARNER 


VE N. Y. STRAND 
USE THEM! 


STRIKING BANNER 


real! 
real !! 
REAL! 


THE 


RIDAY 


Enlarge 


A WARNER BROS. & 
VITAPHONE PICTURE 


Public Enemy” 


i i ith black 
d new type of banner! Bright red satin wi 
(ane aa sodas Size 35 x 55 for indoor use oe bare 
is also a special outdoor banner size 25 x 36 of same color 
design on satin-finished oiled-cloth. 


the grip of “The 
All of the ads with 


nomical. Following are the prices (complete with pole and cord) : 
fadoor Banner soe 
Outdoor. Banuzer = 


We recommend these without reservation. 
Order direct from Manufacturer 


LOUFT BROS. 5523 Illinois Avenue 


Washington, D. C. 
ses _ — 
but historians will make him one of this era’s con- 
tributions to the record of the world. 


x 


Thursday night you will come closer to him than 
you ever may again. Thursday night you will meet 


face to face this strange, ruthless phenomenon of 
contemporary times. | 


We will present “The Public Enemy” as the greatest 


contribution of the screen. We are sure it will 


astound you; we know you cannot avoid its realism, 
we know its stark, unadorned truthfulness will make 
you say “here is more than entertainment — here is 


a human document of the very life of today!”’ 


STRAND Theatre 


Broadway & 47th Street 
POPULAR PRICES « MIDNITE SHOWS 
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Right Out Of Their Seats! 


cled Thousands To Strand! 


“THE PUBLIC ENEMY,” SENSATIONAL 
EXPOSE OF THE GREATEST MODERN | PLATINUM! 
MENACE, STIRS FIRST NIGHT CROWD 


James Cagney, Featured as Ruthless Leader 
f Racketeers, Gives Dynamic Reality 
To Difficult Role, Theatre 


(Prepared Review) 


Gangland has at last come in for a searchin 
the films. ‘‘The Publie Enemy,’”’ the Warner Br 
opetted- atthe. 7-54 
first vital portrayal of crookdom tha 
Im the movies, I 
although this enters into its fabric, 
and presents instead an absorbing 
panorama of the growth and progress 
of racketeering as actuality has it, 

A great deal of the credit for the 
stark realism achieved in this film is 
due Director William Wellman. With- 
out trying to become too dramatic, 
he impresses his audience with scenes 
which carry the conviction of sincer- 
ity and veracity. It does not portray 
only a slice of gangland life, but a 
succinct summary of the evolution of 
racketeering. In order to achieve 
this, the story begins in 1909 with 
two young boys, portrayed by Junior 
Coghlan and Frankie Darro, who sue- 
cumb to the influence of their en- 
vironment and start out life as petty 
thieves. 

The story then carries one through 
1917—the War, Prohibition and its 
attendant, illegal traffic in liquor. 
The boys, now grown up, enter into 
the beer racket and become veritable 
leaders in their line. James Cagney 
and Edward Woods play the parts 
of the grown-up gangsters with a 
spontaneous ability which lends the 
film the final touch in realism. Oag- 
ney particularly, leads this parade of 
starkness with a powerful perform- 


‘~ 


Blasted N. Y. Crities 


Rave Reviews Attra 


OWER 


that works in 


DARKNESS 


Hand of the scaven- 
ger poises to strike! 
Millions living in 
constant shadow of 
a terrible doom! A 
master criminal 
hurls his challenge 
to a world too small 
to hold him! You 
know him only as 


| he 
PUBLIC 
ENEMY 


Now see him as he really exists! 
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os. film which 


SEE PAGES 2 AND 3 
FOR MORE Goop 
TYPE ADS! 


MIA MARVIN STEPS F ROM 
STAGE TO THE SCREEN 


(Current Reader) 

Mia Marvin, the striking blonde 
who appears in Warner Bros. “The 
Publie Enemy,” now at the 


Theatre was appearing on the stage 
with Joe E. Brown in “Elmer the Cut No. 17 Cut 15¢ Mat 5c 


Great” when studio officials chose her Glamorous Jean H 1 

for the present role in support of Passing light 0’ fore vot en 

James Cagney. Mies Marein- acme Powers, money-mad racketeex in 

of generations of Californians, co ott eS tee ee 
eatre. 


with 


JAMES CAGNEY 
JEAN HARLOW 


We DEFY the Universe... 
cs NOT-TO-BE-THRILLED with 


A Warner Bros. & Vitaphone Dramatic Hit 


STARTS SATURDAY 


TWO 
ENTRANCES 
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_CAGNEY AND BLONDELL 
_ REUNITE ON SCREEN 


(Current Reader) 

James Cagney and Joan Blondell, 
appearing in “The Public Enemy” 
the Warner Bros. picture now at 
the Theatre played op- 
posite each other on the stage. They 
made their screen debut together in 
Warner Bros. “Sinners’ Holiday.” 


“Public Enemy” Authors 
Know Their Grim Theme 


(Current Reader) 

The two men who collaborated on 
the story of “The Public Enemy,” 
the Warner Bros. picture now at the 
Tt ores Theatre, are intimate 
with the sinister powers that are 
working in the dark to undermine 
the foundations of the country. 
John Bright was a reporter in the 
heart of one of the most notorious 
districts in the big town, and Kubeec 
Glasmon owned a drug store there. 
They personally witnessed several 
of the incidents which are used in 
the breath-taking film. James Cag- 
ney is featured in “The Public 
Enemy.” 


“age Four 


Slanguage of 
Gangdom Never 
Becomes Static 


(Advance Story) 

Many of gangland’s terms have 
come into everyday usage, such as 
“racket,” “big shot,” “put on the 
spot,” and “taken for a ride,” but 
as fast as the general public takes 
them over the underworld coins 
others to take their places in their 
secret parlance. 

The difficulty of being up to the 
minute in this language was en- 
countered in filming “The Public 
Enemy,” the Warner Bros. picture 
which is coming to the 
Theatre next. Kubec 
Glasmon and John Bright, who 
wrote the story, contributed their 
fund of underworld slang and kept 
in touch with shady acquaintances 
to keep them advised of any new 
additions or changes. 

“The Public Enemy” contains a 
large cast, including James Cagney, 
Edward Woods, Joan Blondell, Jean 
Harlow, Mae Clarke, Donald Cook, 
Beryl Mercer, Mia Marvin and 
others. William Wellman directed. 
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Donaid Cook, as tk — - °est brother, | § 
has several scenes =  _— provide in- || 


tense dramatic hig.cights. There 
seemed to be a feeling throughout 
on the part of the large cast that 
they were doing something epic—as 
they really were. The result was a 
sense of teamwork and a display of 
ability which removes the auditor 
from screen-consciousness and leads 
him into that realm where he feels 
he is seeing everything in actuality. 

Joan Blondell, Jean Harlow, Mae 
Clark and Mia Marvin provide the 
feminine interest—but not in the 
manner of the old crook pictures. 
There is no sentiment lost, and the 
girls present moving characters in 
this vivid drama. Beryl Mercer as 
the mother is—well—as only Beryl 
Mercer can be. Leslie Fenton, Rita 


Flynn, Murray Kinnell, Robert Em- 
mett O’Connor, Ben Hendricks, Jr. 
and others are included in the bal- 
ance of this well organized cast. 


HARD GUY SHOWS 
SOFT SPOT 


James Cagney, featured as 
the hardest of hard guys in “The 


Public Enemy,” the Warner 
Bros. picture which comes to 
the a Theatre ______..___ 


next, had a hard time be- 
ing hard in a scene in the film 
in which he is supposed to in- 
timidate a speakeasy proprietor 
by showering him with beer and 
blows. As there were five re- 
takes the victim was pretty badly 
splattered and battered when 
the sequence was pronounced 
satisfactory. 

“He was such a sport, and 
took it all so good-naturedly, 
that it broke my heart to have 
to do it,” said Cagney. “In 
order to do it I had to men- 
tally kid myself into believing 
that he really was an ornery cuss 
that had it coming!” 

“The Public Enemy” is an ex- 
pose of certain powers that work 
in darkness to destroy civiliza- 
tion. A fine cast supports Mr. 
Cagney. William Wellman di- 
rected. 


& 


A Warner Bros. & Vitaphone drama featuring James Cagney, 
Jean Harlow, Donald Cook, Beryl Mercer, Edward Woods. 
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“Tops All Gang Fiuns. Audience Stunned 
With Its Tremendous Dramatic Strength». . snore 


| WHO'S WHO 


JAMES CAGNEY—Successful in 
the legitimate and in vaudeville. 
On the screen in “Sinners’ Holiday,” 
“The Doorway to Hell,” “Other 
Men’s Women,” “The Millionaire” 
and “The Public Enemy.” Born in 
New York City. 


“BUGS’ GANG IS OUT TO GET US?” 


EDWARD WOODS—Stage favor- 
ite seen in “The Last Mile,” “Cradle 
Snatchers,” “Loose Ankles,” “One 
Man’s Woman” and “Speakeasy.” 
On the sereen in “Mothers Cry” 
and “The Public Enemy.” Born in 
Los Angeles, California. 


JOAN BLONDELL—Favorite on 
stage and screen on the sereen in 
“Sinners’ Holiday,” “Office Wife,” 
“Other Men’s Women,” “Tlicit,” 
“God’s Gift to Women” and “The 


Public Enemy.” Born in New York 
City. 


JEAN HARLOW—Blonde beauty 
seen in “Hell’s Angels,” “Secret 
Six,” “Iron Man” and “The Publie 
Enemy.” Born in Kansas City, Mo. 


oS — 


Edward Woods as Matt Doyle, James Cagney as Tom Powers—partners in 
crime—and Jean Harlow as Gwen—who for a short time fascinates Powers 


BERYL MERCER — Celebrated —Principals in “The Public Enemy.” 


with a cast of brilliant 
-oung stars 


JAMES CAGNEY 


character actress of stage and screen, 
Seen in “Three Live Ghosts,” 
“Seven Days Leave,” “Outward 
Bound,” and others. Born in Se- 
ville, Spain. 


DONALD COOK—Won success on 
stage, seen on the screen in series 
of Warner Bros, short ‘subjects and 
in “Unfaithful,” “Party Husband” 
and “The Public Enemy.” Born in 


Portland, Ore. 


MAE CLARKE—Premiere dan- 
seuse of “Gay Paree.” On the screen 
in “Big Time,” “Nix on Dames” and 
“The Public Enemy.” Born in 
Philadelphia, Pa. 


ay 


MIA MARVIN—On the stage in 
“The Humming Bird,” “Holiday” 


JAMES 
CAGNEY- 


In presenting “THE 
PUBLIC ENEMY” to 
the people of Pittsburg, 
we realize that here, as 
never before, we have 
more than a motion pic- 
ture... a vital, throb- 


bing document of life. 


today. So startling in 


: EEE ee i cys La f ity O | 
neil Eh AN HAROW j screen debut in “The Public its reality, ng outspoken 
P LAYIN G Enemy.” Born in California. 


JOAN BLONDELL 


DONALD COOK 


GLOBE 


A Warner Bros. & Vitaphone Hit. 
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Beryl Mercer Creates 


Different Mother Role 
In ‘The Public Enemy’ 


(Biographical Feature, March 31, 1931) 


Though Beryl Mercer, who gives 
another fine characterization in “The 
Public Enemy,” the Warner Bros. 
production now at the .......... 
Theatre, impresses her countless 
screen followers as being English, 
she was born in Seville, Spain. 

Her father who was of noble 
birth and a member of the Spanish 


Tired Business Man 
Acts For Pastime And 
Mrs. Fiske Approves 


(Brographical Feature, March 31, 1931) 

Donald Cook, who appears in “The 
Public Enemy,” the Warner Bros. 
production now at the ............ 
Theatre, matriculated from the Uni- 
versity of Oregon and then went 
into the lumber business in Kansas 
City. As a relaxation from business 
he became an active member of a 


LESLIE FENTON — Seen in 
“Havoc,” “What Price Glory,” 
“Thunder Mountain,” “Dynamite,” 
“Dragnet,” “The Man I Love,” 
“The Show Down,” “Office Scandal,” 
“Paris Bound” and “The Man Who 
Came Back.” Born in Bootle, Eng- 
land, 


ROBERT EMMETT O’CONNOR 
—Seen in “Tin Gods,” “The Noose,” 
“Freedom of the Press,” “Four 
Walls,” “Dressed to Kill,” “Weary 
River,” “Smiling Irish Eyes,” and 


“Isle of Lost Ships.” Born in Mil- 


waukee, Wis. 


BEN HENDRICKS, JR.—Popular 
on the stage. Seen on the screen 
in “The Great Divide,” “White 
Flame,” “Wild Party,” “Little Cae- 
sar,” and “The Public Enemy.” 
Born in New York City. 


RITA FLYNN—Seen in “Broad- 
way,” “Fast Life,” “The Girl from 
Woolworth’s,” “Sweet Mama,” “Top 


JEAN 
HARLOW 


EDWARD 
WOODS 


in its message, so vicious 
in its condemnation, it 
will leave you trembling 
from its impact! 


The 
PUBLIC 


ENEMY 


was not made for those 
whose skins are too 
tender, for those who 
expect to see fake hero- 
ics, nor for those look- 


Embassy, married a woman half ., | Speed’ and “The Public Enemy.” ing for the central char- 
English and half French. When|8fOup known as the Community Born in Tueson, Arizona. 
Beryl was three, political duties Players. Minnie Maddern Fiske was acters to b urst into 


took her father. to London, and it 
was there, a year later, that she be- 
gan her long and brilliant eareer 
at the Drury Lane Theatre. 

She at first played youthful roles 
in the series of pantomimes presented 
there and throughout her childhood 
spent her holidays on the stage. At 
the age of seventeen she became 
leading lady for Sir Herbert Tree. 
Before twenty she was a star. 

After more than a decade on the 
London stage, Miss Mercer came to 
New York in 1914 and made her 
debut on Broadway. She also 
played in her first picture that year 
at Fort Lee. During the war, she 
~ Served for two years in France as 
an entertainer. 


Her present day picture career be- 
gan with “Three Live Ghosts,” af- 
ter which she was seen in “Seven 
Days’ Leave,” “Outward Bound” and 
others. 

Miss Mercer is four feet, ten 
inches in height, has black eyes and 
black hair touched with gray. 


in the audience one night and so 
liked his acting that she gave him 
a part with her in a revival of “The 
Rivals.” 

His success made him decide to 
give up business and his next en- 
gagement was with a stock company 
in Syracuse. He appeared with 
Madge Kennedy in “Paris Bound” and 
in “Half Gods,” “Rebound” and “The 
Gypsy.” 

His first picture work was in a 
series of short subjects for Warner 
Bros. who later gave him a long 
term contract and sent him West 
to grow up with the talkies. He was 
loaned by the producers to play op- 


posite Ruth Chatterton in “Unfaith- 
ful” and has been seen in Warner 
Bros. “Party Husband” and “The 
Public Enemy.” 


Mr. Cook was born in Portland, 
Oregon. 


SNITZ EDWARDS — Freelance 
heavy—seen in “College,” “Night 
Life,” “A Dangerous Woman” and 
“The Public Enemy.” 


ADELE WATSON—Seen in “Roll- 
ing Home,” “Tower of Lies,” “Don’t 
Doubt Your Husband,” “Black 
Pearl,” “Blue Skies,” “The Very 
Idea,” “Jazz Heaven” and “This 
Thing Called Love.” Born in Min- 
nesota. 


JUNIOR COGHLAN—Boy actor, 
seen in “Slide Kelly, Slide,” “Yan- 
kee Clipper,” “Marked Money,” 
“Square Shoulders,” “Let ’Er Go 
Gallagher,” “River’s End” and “The 
Public Enemy.” Born in New 
Haven, Conn. 


.. FRANKIE DARRO — Boy actor 
seen in “Cireus Kid,” “Blaze of 
Glory,” “Rainbow Man,” “Moulders 
of Men,” “Little Micky Grogan” and 
“The Publie Enemy.” Born in 


_ Chicago, Llinois, 


JOAN 
BLONDELL 


LESLIE 
FENTON 


Cut N. 


sweet love lyrics. It is 
real, real DEVASTA- 
TINGLY real! a grim 


depiction of the modern 


menace! Come prepared 


to see the worst of 
women and the cruelest 
of men — as they really 
are! 
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A Warner Bros. Vitaphone 
Production « Directed by 
WILLIAM A. WELLMAN 
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“Fast Action, Realistic Portrayals. 
Most Startling Shots Ever Seen”? —vcering capri 
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SYLVAN CARP OF HOLLYWOOD COLLECTS |® 


CARS OF ALL MAKES FOR USE IN ALL 
SORTS AND CONDITIONS OF PICTURES 


‘“‘The Public Enemy” Now at the 


Theatre, Having Sequences in Several Eras, 


Presents Many Odd Models 


(Feature) 

Pre-war motor cars like pre-war Scotch, are at a premium 
in Hollywood. The film capital is probably the only place in 
the world where a 1916 Buick may be worth more than a 1931 
model and where a 1914 Dodge touring will rent for a hundred 


dollars a day. 


It is the middle-aged car, the wartime model, 


that keeps Sylvan Carp, transportation expert for the combined 


Brothers-First 
studios in a kind of perpetual fer- 
“The 


Warner National 
ment while production is on. 
Public Enemy,” now at the 


ee ae | 


Sade Theatre, is an example of the 
‘sort of picture that drives Mr. Carp 
goofy. 

So many pictures have war time 
sequences or scenes laid from 1914 
to 1918. 


those times have long since worn 
out and have been discarded. An- 


Most inexpensive cars of 


tique models, old enough to have a 
definite museum or collection value, 
have been saved and studios usually 
keep a supply of them on hand, but 
the middle-aged motors of twelve 


and fifteen years ago are actually 
getting more scarce than those of 
a period of a decade earlier. 


The 
scious, according to Carp. 
1919 Chandler ear 


into a war sequence of a picture 


is motor-model-con- 
Let a 


come steaming 


public 


and half the audience immediately 
forgets the their 
knowledge of motors by declaring 
out loud the year and make of the 
misfit automobile. 


story and airs 


Tiers fg we use tiyiug to foo! the | 


publie and the studio makes no at- 
tempt to masquerade later cars as 
older models. Instead, weeks before 
a picture goes into production, Carp 
makes a detailed study of the motor 
equipment appearing in the film and 
then takes steps to: get it. Of 
course there are regular dealers 
where cars of practically any age 
and condition can be rented. But 
because the years 1914 to 1918 were 
particularly dramatic ones in the 
world’s history and because an 
enormous number of pictures have 
been and are constantly being filmed 
with that period as a background, 
there is nearly always a searcity of 
ears of that age. 


CARP’S WANT ADS 


After exhausting these sources, 
Carp has recourse to the want ad 
columns of the Los Angeles news- 
papers. Owners of old motor cars 
keep a weather eye on the want ads 
daily. A small item brings a dozen 
models chugging over Chauenga Pass 
to the studio for Carp’s inspection. 


John Bascock, truck gardner, liv- 
ing near Long Beach, owns a 1915 
Dodge touring. Clayton Angers, re- 
tired druggist of Edendale, has a 
brass trimmed Ford of 1910. These 
are standbys and can always be 
counted upon in answer to an ad- 
vertisement. Both cars are kept in 
fine working order and can always 
be safely used in any scene. 


There are Oldsmobiles and Hud- 
sons, Libertys and Chalmers, Cadil- 
lacs and Packards, Chandlers and 
Buicks all dating from 1913 to 1918 
whose owners always steer them to- 
ward Warner Bros.-First National 
when the appeal for help is broad- 
cast in the papers. There are seasons 
when any one of these carefully kept 
ears will keep its owner in a year’s 
groceries. 


As a result of the increasing dif- 
ficulty of finding models of war time 
automobiles, Warner Bros.-First 
National, which already owns the 
most extensive collection of early 
models, dating from 1899 to 1907, 
in the industry, is now busy collect- 
ing a complete line of motor cars of 
all ages and conditions. 


There is an added advantage in 
this plan. Fifteen-year-old motor 
ears which the studio rents are not 
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“THE PUBLIC ENEMY” 


(Advance Reader) 


Beryl Mercer, who plays the de- 
ceived mother in “The Public 
Enemy,” the Warner Bros, picture, 
which comes to the 
Theatre next, has created 
many mother parts which the world 
refuses to forget, among them being 


her roles in “Seven Days’ Leave” and 
“Outward Bound.” Miss Mercer was 
born in Spain, attained her theatri- 
eal fame in England, and is climax- 
ing it by her talking picture char- 


acterizations. James Cagney is fea- 
tured as the mysterious hero of “The 
Public Enemy.” ~ 


ERYL MERCER SUPERB IN | Musclemen Open Spigots 


To Outwit Their Rivals 


(Current Reader) 


In a scene in “The Public Enemy,” 
the Warner Bros. picture now show- 
ing at the Theatre, 
James Cagney and Edward Woods, 
comrades in crime, muscle their way 
into a speakeasy and open the spigots 
so that they may substitute their 
own brew for the stuff that has been 
supplied by a rival gang. Before the 
scene was shot to the satisfaction of 
Director William Wellman six barrels 
of near-beer had been spilled. “The 
Public Enemy” is a. tremendously 
effective portrayal of the powers that 
work in darkness. 


Cagney Turns To Stage 
When No Job Turns Up 


(Current Reader) 

James Cagney, who so powerfully 
depicts the ominous hero in “The 
Public Enemy,” the Warner Bros. 
picture now at the Thea- 
tre, entered the entertainment world 


in disperation. His search for work 
after graduation from Columbia led 
him, broke and hungry, to a theatre 
where a friend was appearing in a 
vaudeville act. Demonstrating his 
ability to dance and sing he got a 


job—and began his amazing career. 


He Stops 


19 


STRAND 


law, no 


No man, no woman, no 


change his mind. His 
thoughts are more 
strange, 
more desperate, his 
deeds more vicious 
than any you have ever 
imagined! 


PUBLIC 
ENEMY 


Tears The Mask From 
America’s Dark Danger! 


JAMES CAGNEY 


JEAN HARLOW 
JOAN BLONDELL 
Directed by William A. Wellman 


A WARNER BROS. 
& VITAPHONE HIT 


power can 


his actions 


with 
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Begins 


SATURDAY 


generally in the best of condition.| OREGON YOUTH LEAVES | for over a quarter century. 


The choicest specimen is apt to 
spout steam at the most incon- 
venient times, spoiling a scene and 
necessitating a delay while the mo- 
tor is cooled and the ear petted 
back into action. 


With his own cars always on hand 
Carp can keep them in condition in 
the studio garage, thereby eliminat- 
ing the delays and interruptions oc- 
easioned by balky and tired out 
motors in rented cars. 

“The Public Enemy” scenes which 
are laid from 1909 to the present 
day, pictures the insidious evil of 
the racketeer methods, as shown in 
the lives of two boys who are shown 
in childhood and youth. The story 
is by Kubee Glasmon and John 
Bright and Harvey Thed did the 
adaptation. James Cagney is fea- 
tured with Jean Tarlow, Edward 
Woods, Joan Blondell, Beryl Mer- 
cer, Donald Cook, Mae Clarke, Mia 
Marvin, Leslie Fenton, Robert Em- 
mett O’Connor, Murray Kinnell, Ben 
Hendricks, Jr., Rita Flynn, Clark 
Burroughs, Snitz Edwards, Adele 
Watson, Junior Coghlan and Frankie 
Darro. William Wellman directed. 


PLOW FOR PICTURES 


(Advance Reader) 

Donald Cook appearing in Warner 
Bros. “The Public Enemy” which 
comes to the Theatre .. 
Sg ane next, studied agriculture at 
the University of Oregon, went 
into business, joined an amateur 
play group for relaxation, interested 
Mrs. Fiske by his acting, joined 
her company, and finally started 
work in the talkies. James Cagney 
is featured in “The Public Enemy” 
which is a powerful expose of evil 
forces which threaten the country. 


His Folks All Stage 
Folks Benny Follows 
Suit in the Talkies 


(Biographical Feature, March 31, 1931) 

Ben Hendricks, Jr. who plays the 
sinister Putty Nose in “The Public 
Enemy,” the Warner Bros. produc- 
tion now at the Theatre 


.comes of a theatrical family. 
grandparents were on th: 
stage for ha! a century, his parents: 


His 


His 
father was the noted Ole Oleson, one 
of the earliest of Swede impersona- 
tors, who also created a character 
known as Yon Yonson. Ben, Jr. 
made his first. stage appearance with 
his father at the age of four. 

His picture career began in 1911 
with: Lubin and he later worked un- 
der Essanay, Edison, Pathe, Para- 


mount, Universal, Fox and RKO. 
His roles are usually heavies as in 
“The Great Divide,” “White Flame,” 
“Wild Party,” “Little Caesar” and 
“The Public Enemy.” 

Ben, Jr. was born in New York 
City on November 2, 1894. He is five 
feet eleven and a half inches tall, 
weighs one hundred and eighty-five 
pounds and has brown hair and eyes. 


THRILLING THOUSANDS DAILY! 


wt JAMES CAGNEY 
JEAN HARLOW 


Lay 


A 2 
WARNER BROS. 
& VITAPHONE HIT * 


Cut No. 28 Cut goc Mat roc 


a 
4 
) 


“Bound To Do A Knockout Business. Gripping. 
Action- Packed Melodrama. Colorful? —nis seu 


PLATINUM BLONDE OUTSHINES ALL 
AS VAMP OF THE SILVER SCREEN 


(Feature) 


So fast do fashions change that 
Miss Anita Loo’s statement that 
gentlemen prefer blondes, while true 
in the main, needs now to be modi- 
fied to read geneltmen prefer plati- 
num blondes. 


There are so many variations of 
the fair-headed charmer, such as 
the ash blonde, the golden, the 
peroxide, the tawny, the tow, that 
it is necessary to be explicit in de- 
scribing the arch-blonde of them all 
—the platinum. 

The platinum blonde, as the name 
suggests, is the expensive type — 
hard, glittering, alluring, dominat- 
ing, mistress of all feminine wiles— 

half moonlight, 
half sun-glare 
—sinuous, soft, 
f winning— and 


= able to coil 
and recoil on 
; occasion. 


The day when 
ithe dark en- 
chantress held 
the stage—day 


Baras, the 
Nazimovas, and 
the rest, has 
passed. This is the day of the plati- 
num petter—this is the time for 
girls of the type of Jean Harlow— 
new screen sensation. 


JEAN HARLOW 
Cut No. 20 
Cut 15¢ Mat sc 


Jean Harlow appears as_ the 


woman who alone can stir the dark | | 


love of the young beer-racket king 
in “The Public Enemy,” the War- 
ner Bros. picture which comes to 
the Theatre 


Enemies of Society | 
Often Exemplary in 


Their Family Lives! 


(Current Story) 


Kubee Glasmon and John Bright, 
who wrote “The Public Enemy,” the 
Warner Bros. picture now at the 
Sree Theatre, steered clear of 
an error which has crept into many 
earlier films dealing with the life of 


the enemies of society, which pic- |’ 
tured them as invariably insensible 


to the claims of home. 


The authors recalled one of the 
most ruthless of the recent foes of 
humanity as a man whose only pleas- 
ure, after hours, was his home, his 
wife and children and his mother. 
Tt is notably true that women of 
easy virtue see to it that their chil- 
dren are put in schools where they 
may be shielded from contamination. 
This astonishing twist, which makes 
those who disregard outsiders, foster 


their own—is evidenced in “The Pub- | | 


lice Enemy” in which one of the worst 
of the hoodlums marries the girl of 
his choice with all proper ceremonies. 


James Cagney is featured in “The 
Public Enemy” and the cast includes 
Jean Harlow, Edward Woods, Joan 
Blondell, Beryl Mercer, Donald Cook, 
Mae Clarke, Mia Marvin, Leslie Fen- 
ton, Robert Emmett O’Connor, Mur- 
_ ray Kinnell, Ben Hendricks, Jr., Rita 
Flynn, Clark Burroughs, Snitz Ed- 
wards, Adele Watson, Junior Coglan 
and Frankie Darro. William Well- 
man directed. 


CAN’T PLAY WITH GARBO 
BUT FATES LATER RELENT 


(Advance Reader) 


Edward Woods, who is promi- 
nently cast in “The Public Enemy,” 
the Warner Bros. picture which 
comes to the Theatre 
3 See next, had signed up to 
play opposite Greta Garbo in 
“Romance,” but had to forego the 
part on account of the long run of 
“The Last Mile” in which he was 
playing the lead. It was his effec- 
tive work in the role which caused 
First National to secure him for 
“Mothers OCry.”, James Cagney is 
featured in “The Public Enemy” as 
the mysterious hidden power that 
menaces society—with young Woods 
as his partner in evil. 


\ 


of the Theda| 


next. James Cagney, is featured 
and the cast includes Edward 
Woods, Joan Blondell, Beryl Mercer, 
Donald Cook, Mae Clarke, Mia Mar- 
vin, Leslie Fenton, Robert Emmett 
O’Connor, Murray Kinnell, Ben 
Hendricks, Jr., Rita Flynn, Clark 
Burroughs, Snitz Edwards Adele 
Watson, Junior Coghlan and Frankie 
Darro. The story, which is an ex- 
pose of one of the evils of times, 
was written by Kubee Glasmon and 
John Bright. Screen adaptation is by 
Harvey Thew. William Wellman 
directed. 


TRUTH about 
the MODERN 


‘MENACE! 


Lovely women caught 
in a net from which 
there is no_ escape. 
Prey to the world’s 
most dangerous men! 


JAMES CAGNEY 
JEAN HARLOW 
JOAN BLONDELL 


Their story will 
shriek a message to 
amazed millions! 


A Warner Bros. & Vitaphone Hit! 
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JEAN HARLOW AGAIN 
ENACTS BLONDE SIREN 


(Current Reader) 

Jean Harlow who is seen in “The 
Public Enemy”: the Warner Bros. 
picture now at the The- 
atre again is seen as the storm cen- 
tre of the dark powers which threat- 
en the happiness of our Country. 
She was last seen as the blonde 
siren who won the heart of the 
aviator in “HeH’s Angels.” James 
Cagney is featured in “The Public. 
Enemy.” 


4} 


Authority Places 
Average Gangster 


Life Near Thirty 


“The Public Enemy” Comes 
to the Theatre 
Sovecseteaes Next 


(Advance Story) 


That racketeering, though some- 
times profitable, is unfailingly haz- 
ardous is brought out starkly in 
“The Public Enemy,” the Warner 
Bros. picture which comes to the 
Theatre next. 

In the pursuit of their occupation, 
two young beer-racketeers portrayed 
by James Cagney and Edward 
Woods, meet their end at an early 
age. This is in keeping with the 
statement made by Chief of De- 
tectives John Egan, of Chicago, 
following the famous St. Valentine’s 
day massacre. He estimated that 
the average life of a gangster is 
between thirty and thirty-one years. 
This estimate was made on the basis 
of some five thousand gangster 
deaths during the ten years follow- 
ing the inception of Prohibition. 

Of the seven killed in the massa- 
ere, the oldest was thirty-eight, 
while the youngest was twenty-nine. 
It is rarely that a racketeer remains 
in the business long enough to ap- 
proach middle age, and very few 
attempts to break away from the 
life have been successful. That is 
almost as dangerous &@ move as 
double-crossing. 

“The Public Enemy,’ a drama 
which offers the constantly increas- 
ing menace of youth trained in the 
ways of the underworlds, was written 
by Kubee Glasmon and John Bright 
and adapted for the screen by Har- 


‘|vey Thew. The cast includes James 


Cagney, Jean Harlow, Edward 
Woods, Joan Blondell, Beryl Mer- 
cer, Donald Cook, Mae Clarke, Mia 
Marvin, Leslie Fenton, Robert Em- 
mett O’Connor, Murray Kin~ell, Ben 


‘s 


Hendricks, Jr., Rita Flynn, Clark | 


Burroughs, Snitz Edwards, Adele 
Watson, Junior Coghlan and Frankie 
Darro. William Wellman directed. 
Burroughs, Snitz Edwards, Adele 
Watson, Junior Coghlan and 
Frankie Darro. William Wellman 
directed. 


Blonde Daughter Of 
Katzenjammer Kid In 
“Public Enemy” Here 


(Biographical Feature, March 31, 1931) 

Joan Blondell who is prominently 
cast in “The Public Enemy,” the 
Warner Bros. production now at the 
Theatre, is the favorite 
daughter of Eddie Blondell, known 
all over the world as “The Katzen- 
jammer Kid.” Joan’s mother, 
brother and sister still appear in 
her father’s vaudeville act. 

When but a few months old, Joan 
was carried on in the act with her 
family and for the first twelve years 
of her life, traveled all over the 
world with them. She celebrated 
her twelfth birthday in Sydney, 
Australia, and remained in that 
country for six years, during which 
time she developed into a very able 
singing and. dancing comedienne. 

After returning to America, she 
left her family to join a stock com- 
pany in Dallas, Texas, remaining 
there for several months. She then 
went. to New York to appear in 
“Tarnish” at the Provincetown The- 
atre. This was followed by a sea- 
son in the Follies. She then was 
seen in “The Trial of Mary Dugan,” 
“My Girl Friday,” “Maggie the 
Magnificent,” “Sporting Blood” and 
“Penny Arcade.” 

While playing in the latter pro- 
duction, she was signed by Warner 
Bros. to enact the same role in the 
screen version, which was released 
as “Sinners’ Holiday.” Following 
this, she appeared in “Office Wife,” 
“Other Men’s Women,” “Tllicit” and 
“God’s Gift To Women.” 

Joan Blondell was born in New 
York City on August 30, 1909... She 
is five feet, four inches tall, weighs 
one hundred and eighteen pounds and 
has ash-blonde hair and gray eyes. 


All of his 


with women? 


life he had taken 
what he wanted 
.it was his code.. 
how could it be 
expected of him 
to do differently 


DEVASTATING! 


Tragedy and 
drama _be- 
hind _ socie- 
ty’s greatest 
menace.... 
making 
kings of out- 
laws. .. .-and 
outlaws of 
children. .. . 
.... Who is 
to blame? 
Where will 
it end? 
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Adele Watson Here In 
“The Public Enemy”’ 


(Biographical Feature, March 31, 1931) 
Adele Watson, who appears in 
“The Public Enemy,” the Warner 


Bros. production now at the 


Theatre, is a graduate of St. 
Catherine’s College, St. Paul, Min- 
where she in 


nesota, specialized 


music and the drama. She was for 
a time in business and on the vaude- 
ville in 
1918. 


stage, entering pictures 
Among the films in which she has 
are “Rolling Home,” 
of Lies,” “Don’t Doubt 
Husband,” “Black Pearl,” 
Skies,’ “The Very Idea,” 
Heaven” and “This Thing 
Love.” 


appeared 
“Tower 
Your 
“Blue 
OVAZZ 
Called 


Miss Watson was born in Minne- 
sota. She is five feet seven inches 
in height, weighs one hundred and 
thirty-five pounds and has dark blue 


eyes and blonde hair. 


| World War. 


World War Ace Directs 
“The Public Enemy” 


(Current Reader) 
William Wellman, who 
“The Public Enemy,” the 
Bros. production now at the 
Theatre, was an ace in the 
His subtle direction 
of the great picture which so mar- 
velously depicts the ominous cloud 
which hangs over the United States 
has brought paens of praise from 
the critics. James Cagney is fea- 
tured as the leader of the farces of 
evil. 


LESLIE FENTON LEAVES 
SCRIVENING FOR SCREEN 


(Current Reader) 
Leslie Fenton, who plays the part 


of the debonair leader of dark forces 
in “The Public Enemy,” the Warner 
Bros. picture now at the 
Theatre, is as accomplished as a 
writer as he is in the field of act- 
ing. He recently returned from 
England where he spent several 
years as a contributor to magazines 
and papers. James Cagney is fea- 
tured in “The Public Enemy.” 


directed 
Warner 
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“Keen, Exciting Racketeer Melodrama. Superi- 


ority Marked. James Cagney Magnificent’ sv... 


Telegram 


FIFTH HORSEMAN 
OF HATE! 


ENEMY 


TERRIFYING 


as he hurls this hateful challenge to a 
fear-stricken populace! Kill or be killed! 


THREATENING 


by his vicious existence to make the land 
of the living a greed-ravaged waste! 


SENSATIONAL 


is the mighty drama that tears off his 
mask! Who is he? You will see him for 
the first time in “The Public Enemy”! 


with 


JAMES CAGNEY 
JEAN HARLOW 


JOAN BLONDELL — LESLIE FENTON 


DOME 


4th Street at Locust Ave. 


A Warner Bros. 
& Vitaphone 
Dramatic Hit 
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Big Five Kiddie Actors 


Of Screen In “The 
Public Enemy” _ 


(Advance Story) 
Many a seasoned actor would envy 
the record held by the five young chil- 


dren who appear in Warner Bros. 


“The Public Enemy,” which comes to 
Theatre 


Junior Coghlan, fourteen years old, 
who plays the youthful hoodlum who 
later becomes “The Public Enemy,” 
started in pictures when he was seven. 
He has drawn prominent roles in 
“Mike,” “Slide, Kelly Slide,” “Yankee 
Clipper,” “Marked Money,” “Square 
Shoulders,” “Let ’Er Go, Gallagher” 
and “River’s End,” besides many 
others. : 

Frankie Darro, thirteen years old, 
who plays Junior’s partner in crime, 
has been in pictures since he was 
five. He started by playing “Mickey 
Grogan” and “Circus Kid.” Among 
his other films are “Blaze O’Glory,” 
“Rainbow Man” and “Moulders of 


Men.” He also went on a seventeen 
week vaudeville tour with Eddie 
Dowling. 


Nancie Price, a twelve year old girl 
who also plays in “The Public En- 
emy” has worked in one hundred 
silent pictures and twelve talking 
pictures since she was two. Dorothy 
Gray, a seven year old child, has piled 
up a record of sixty pictures, begin- 
ning with the time she played Lillian 
Gish’s baby in “The Searlet Letter.” 
As for seven-year-old Helen Vir- 
ginia Parrish, she has played in so 
many pictures during the five years 
of her career that she cannot count 
them. 


“The Public Enemy” is an absorb- 
ing story of the way.in which chil- 
dren, when submitted to evil in- 
fluences have their lives warped, be- 


eeming menace to society. 


sn Hi 
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It should arouse all who have the | 


welfare of society at heart to work 
for means of conserving child life. 
Kubee Glasmon and John Bright did 
the story which was adapted by Har- 
vey Thew. 

James Cagney is featured and the 
east includes Jean Harlow, Edward 
Woods, Joan Blondell, Beryl Mercer, 
Donald Cook, Mae Clarke, Mia Mar- 
vin, Leslie Fenton, Robert Emmett 
O’Connor, Murray Kinnell, Ben Hend- 
ricks, Jr., Rita Flynn, Clark Bur- 
roughs, Snitz Edwards, Adele Watson, 
Junior Coghlan, Frankie Darro and 
others. William Wellman directed. 


Youth From Bootle 


Crashes Broadway, 
Demands Hearing 


(Biographical Feature, March 31, 1931) 


Leslie Fenton, who plays the part 
of Nails Nathan in “The Public 
Enemy,” the Warner Bros. picture 
now showing at the ........... The- 
atre, got his first Broadway part by 
crashing the casting office and de- 
manding a job with the Bellamy 
Stock Company. The part he got 
was the son in “Count of Monte 
Cristo.” He next toured with a 
Stuart Walker Company. His finest 
stage portrayal was Clyde in “The 
American Tragedy.” 

While playing in “The Goose 
Hangs High” he was signed by Fox 
for a part in “Havoc.” Other pic- 
tures in which he has appeared are 
“What Price Glory,” “Thunder 
Mountain,” “Dynamite,” “Dragnet,” 
“The Man I Love,” The Show Down,” 
“Office Scandal” and “Paris Bound.” 
Following the latter he went to 
Europe, engaged in newspaper and 
magazine writing in England and in 
the supervision of English version 
films in Germany. His first picture 
work on his return was in “The Man 
Who Came Back.” 

Mr. Fenton was born in Bootle, 
England, and educated there and at 
Ohio State University. He is five 
feet ten inches tall, weighs one hun- 


dred and forty-five pounds and has 


gray eyes and black hair. 
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ALL his life 
-eehe took 


what he 
wanted... 


Why not 


women? 


PUBLIC ENEMY - 


JAMES CAGNEY 
JEAN HARLOW 


Joan Blondell * Donald Cook * Edward 
Woods Beryl Mercer « Leslie Fenton 
® Directed by WILLIAM A.WELLMAN @ 


A Warner Brothers Vitaphone Production 


{White on Black} 
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Dance Hobby Proved 


Open Sesame to Stage 
Door, Says Jim Cagney 


(Biographical Feature, March 31, 1931) 
James Cagney, featurea in “The 


“a fe 
Public Enemy,” the Warner Bros. 
production now at the ........ The- 


atre credits his hobby of soft-shoe 
dancing with getting him his break 
in the theatre. 

After graduation from Columbia 
University he began a long and un- 
successful search for work. A _ bit 
wobbly with hunger, he at least ap- 
plied at the stage door of the Or- 
pheum, where a friend was appearing 
in a vaudeville act. After demon- 
strating the fact that he could dance 
and sing, he got a job, such as it 
was, and has been entertaining ever 
since. 

After several years in vaudeville 
he returned to the New York stage 
appearing in such plays as “Outside 
Looking In,” “Women Go On For- 
ever,” “Pitter Patter,” “Maggie the 
Magnificent” and “Penny Arcade.” 
The latter play was bought by War- 
ner Bros. and retitled “Sinners’ Holi- 
day,” and Cagney was offered the 
role he had on the stage. Since then 
he has been seen in “The Doorway 
to Hell,” “Other Men’s Women,” “The 
Millionaire” and “The Public Enemy.” 

Mr. Cagney was born in New York 
City. He is five feet eight and one 
half inches tall, weighs one hundred 
and fifty-five pounds and has brown 
eyes and red hair. 


What A Machine 
Gun Barrage To A | 
Redhead Irishman 


Jimmie Cagney, who is fea- 
tured in “The Public En 
the Warner Bros. production 
which comes to the 
Theatre next was 
nonchalant when machine gun 
bullets tore away the corner of 
a building, two inches from his 
freckled nose during the film- 
ing of the picture. 

The machine gun was located 
on a second floor and two youths 
were running the gauntlet of its 
fire. Jimmie whipped around a 
corner uninjured, except for a 
bit of flying plaster in the eye. 
“It’s the luck of the Irish!” he 
said. “The Public Enemy” is 
ssid to be a powerful and thrill- 
ing expose of one of the most 
far-reaching menaces of society. 


Robert Emmett O’Connor 
No Longer Plays Cop 


(Advance Reader) 


Robert Emmett O’Connor, who ap- 
pears as one of society’s menaces in 
“The Public Enemy,’ the Warner 
Bros. picture which comes to the 
Theatre next 
turns from the detective roles for 
which he is famous, to portray a 
foe of civilization. James Cagney 
is featured in the powerful film. 


The Modern Mena 


™"PUBLIC/ ; 


awit 
JAMES CAGNEY 
JEAN HARLOW 


ce Exposed! 


Ta 


DEVASTATINGLY REAL! 
A Warner Bros. & Vitaphone Hit 
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“A Knockout. Treatment Bold. Acting Excellent. 
Lines Pointed. Direction Fascinating’ 
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Snitz Does Hard Guy 
In ‘The Public Enemy’ 


(Biographical Feature, March 31, 1931) 


Snitz Edwards, who appears in 
“The Public Enemy,” the Warner 
Bros. production now at the 
Theatre, creates another of 
the tough customers for which he 
is famous. 


He has free-lanced for many of 
the foremost producers, among them 
being First National, Warner Bros., 
Universal, Paramount, Hodkinson, 
Metro, Selznick, Goldwyn, United 
Artists, Associated Exhibitors, Met- 
ro-Goldwyn, Astor, Ralph Ince Pro- 
ductions, P.D.C., and others. 


Among plays in which he has ap- 
peared are “College,” “Night Life” 
and “A Dangerous Woman.” 


Boy Talkie Actor Is | Atlantic Boardwalk to 


Football Captain 


(Biographical Feature, March 31, 1931) 

Junior Coghlan, who plays the 
part of the hero as a boy, in “The 
Public Enemy,” the Warner Bros. 
production now at the .......... 
Theatre, is a rabid football fan and 
captain of the team at the junior 
high school he attends. Though but 
fifteen he has been in pictures for 
nine years. 

Among pictures in which he has 
distinguished himself are “Slide, 
Kelly, Slide,’ “Yankee Clipper,” 
“Marked Money,” “Square Should- 
ers,” “Let ’Er Go, Gallagher,” 
“River’s End” and “The Public 
Enemy.” Junior was born in New 
Haven, Connecticut on March 15, 
1916. 


Burbank Boulevards 


(Biographical Feature, March 31, 1931) 

Mae Clarke, who is appearing in 
“The Public Enemy,” the Warner 
Bros. production now at the ...... 

. Theatre was dancing and emot- 
ing in amateur musical and dramatic 
shows in Atlantie City, when Earl 
Lindsay, the producer, induced her 
to enter the professional ranks. 

After singing in night clubs and 
touring in Keith vaudeville she se- 
cured an engagement as premiere 
danseuse in “Gay Paree.”? Her first 
picture experience was with Fox- 
Movietone in “Big Time.” 

Miss Clarke was born in Phila- 
delphia on August 16, 1910 and edu- 
eated there anc in Atlantic City. 
She is five feet two inches tall, 


STARTS 
FRIDAY 


Last Two Days" 
GEORGE ARLISS 
in 
“THE 
MILLIONAIRE” 


BOR 


rT, 
THE HOME OF THE WEETFAPHONE 


N 


FRIDAY THE 
ANSWER WILL 
FLASH ON 
OUR SCREEN! 


A WARNER BROS. & VITAPHONE HIT 


OF GREED! 
EDUCATED IN EVIL! 
EXISTING BY GUILE! 


His hateful breed is a challenge to 
all humanity! Women are his prey. 
Men are his enemies. His vicious 
plans defy all law and decency! Who 
is he? What is his secret? How does 
he operate? 


HEATHe 


JAMES 
CAGNEY 


JEAN HARLOW 
JOAN BLONDELL 
EDWARD WOODS 


Directed by 
William Wellman 
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| rackets, who, if seen on the silver 


| mination of the trend toward de- 


| tures good-looking youths as arch- 
| racketeers, the film in no way glori- 


VILLAIN OF OLD DAYS, WHOSE CURLING | 
MUSTACHIOS, BLOOD-CURDLING LEER 
THRILLED CROWD, IS NOW OUTMODED 


Handsome Youths Whose Looks Belie Their Evil Deeds, 
Are the Modern Villains In Real Life And In 
Such Startling Exposes As “The Public 
Enemy,” At Theatre 


(Feature) 


Back in the days of the silent movies, a sleek, curled mous- 
tache was the symbol of villainy. Crooks were always blue- 
jowled monsters with cauliflower ears and flattened noses. 
Heroes were always handsome and stalwart. The line was 
clearly drawn between these categories, and audiences always 
know at first glance just what the actor was supposed to portray. 


Heaven forbid that a gangster 
should be young and handsome. 
That would have been in utter de- 
fiance of all conventions. Movie 
audiences did not as a rule, come 
in contact with 
7 denizens of the 
underworld, so 
i they took the 
movie version 
ifor granted. 
Now that many 
prominent citi- 
zens have come 
in none too 


DEVASTATINGLY 


good a light 
into the public 
eye, all pre- 


vious concepts 
have been dis- 
carded. 


JAMES CAGNEY 


Cut No. 19 
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There are hundreds engaged in the 


screen, would set feminine hearts 
fluttering. The movies have had to 
change their types, and they are 
compelled to stick very closely to 
actual gangland history to put over 
a picture convincingly. 

The latest example in pictures 
of this type might be termed a cul- 


pietion of the great racket industry | 
as it really is. This is “The Public] 
Enemy” which William Welman di- 
rected for Warner Bros. and which 
comes to the Thea- 
tre 


Women — helpless 
before his on- 
slaughts! Men—fac- 
ing destruction, yet 
fearing to fight, even 
for life! See this re- 
markable expose of 
a menace that threat- 
ens the very founda- 
tions of society! It’s 
Real! Real! Real! 


Blue jowls and cauliflower ears 
are out. Instead we have dapper, 
good-looking young men, kindly 
looking seniors and, in fact, a mix- 
ture of types such as we meet in 
every day life—and in the ranks of 
the racketeers. 


James Cagney and Edward Woods, 
who play the leading roles in the 
picture, are two youngsters -who 
have all the appearance of juvenile 
leads. A few years ago, an audi- 
ence would have laughed at the idea 


with 


of handsome Edward Woods _ por- JAMES 
traying a hard-boiled gangster. But C A G N E Y 
today it is accepted as a matter of 
course. Thes two actors portray a JEAN HARLOW 
pair of beer barons, inseparable 
friends from childhood, the Damos & T a A Re D 
and Pythias of gangland. 

Kubee Glasmon and John Bright, THRILLING 
two men who know gangland from THOUSANDS 


cellar to garret. Glasmon and 
Bright wrote the story of “The Pub- 
lie Enemy” around characteres they 
had actually met and known. Every 
angle of the story was checked over 
to see that no unnatural angle en- 
tered, nor any touch which would 
set a gangster laughing with de- 
risive mirth. They wanted to hold 
the mirror up to gangland, as it 
were—to “put it on the spot” and 
let the world see it in all its ghoul- 
ish details. 


That is how the story severed 
into a composite picture of actu- 
ality, beginning in the year 1909 
and visualizing its evolution in the 
heretofore unexploited back-o-the- 
yards districts. And that is how it 
came about that types were chosen 
to parallel those actually making 
shameful history for more than one 
big town. 


Though “The Public Enemy” pie- 


DAILY! 


A Warner Bros. & Vitaphone Hit 
SPRATT LEE STS ITT ON RE OT 
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BEN AND BILL MEET IN 
“THE PUBLIC ENEMY” 


(Advance Reader) 


Ben Hendricks, Jr. who plays a 
plug-ugly in “The Public Enemy,” 
the Warner Bros. picture featuring 
James Cagney, which comes to the 
Theatres -s... +5.aa< 
was pleased to again meet William 
Wellman, the director. The two had 
last been associated when Bill di- 
rected a Buck Jones Western in 
which Ben was the heavy. 


SNE 
i 


Public Enemy” are Jean Harlow, 
Joan Blondell, Beryl Mercer, Don- 
ald Clark, Mae Cook, Mia Marvin, 
Leslie Fenton, Robert Emmett O’Con- 
nor, Murray Kinnell, Ben Hendricks, 
Jr. Rita Flynn, Clark Burroughs, 
Snitz Edwards, Adele Watson, 
Junior Coghlan and Frankie Darro. 
William Wellman directed. 


fies them. Rather it is a challenge 
to all who value childhood and the 
home to see the activities of such 
organizations as the Boy Scouts and 
the Big Brothers be fostered to coun- 
teract the influence evil surround- 
ings. 

Supporting James Cagney in “The 
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‘Most Ruthless Appraisal Of A Killer Yet 
Devised. Powerful And Impressive”? ster. 


DEVASTATING IN ITS TRUTH 


~it's REAL! REAL!! REAL 


with 


Jean Blond. 


Deadly! 


Flocking To 


No Fake Heroics! | 
No glittering deeds!* 
No glorified gunmen! 
Here, at last, truth 
stripped to the bone! 


PUBLI 
ENEM 


JAMES CAGNEY 
— JEAN- HARLOW > 


Woods, Donald Cook 


A Warner Bros. & Vitaphone Hit! 


It’s a mighty challenge to the world! 
Flashing — blinding — it comes with 
hurricane force from a power so 
gigantic—so overwhelming—that all 
humanity trembles in its grip! 


All Indianapolis Is 


INDIANA L.~ 


ell, Edw. 


It’s a menace born of hate—Greedy— 


See It! 
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Mysterious Powers Work 
In “The Public Enemy” 


“The Public Enemy,” the Warner 
Bros. production which comes to the 
Sao se Theatre 
tensely pictures the childhood and 
youth of two boys who become sin- 
ister powers for evil—types of those 
foes of society, who are protected 
in their machinations, and ruthless 
James Cagney 


next, 


in their vengeance. 
is featured.. The supporting cast is 


perfect. William Wellman directed. 


LAST TWO DAYS 


PUBLIC ENEMY 
es, A AMES CAGNEY NS 


2 | EN HANLOW 
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Milwaukee Lad Runs 
Away With A Circus 


(Biographical Feature, March 31, 1931) 

Robert Emmett O’Connor, now ap- 
pearing at the Theatre 
in Warner Bros. “The Public Enemy” 
was twelve when he ran away from 


his home in the town that beer made 
famous to join a strolling circus. 
Four years later he was playing 
leads in a Chicago stock company. 
He was in vaudeville for nine years 
and in 1909, when twenty-four years 
old, he became a leading man for 
Hssanay and then for Selig. 


He is known to two generations 
of fans and has been seen in the 
past few years in such pictures as 
“Tin Gods,” “The Noose,” “Free- 
dom of the Press,” “Four Walls,” 
“Dressed to Kill,” “Weary River” 
“Smiling Irish Eyes,” and “Isle of 
Lost Ships.” Mr. O’Connor is six 
feet tall, weighs two hundred pounds 
and has blue eyes and gray hair. He 
was born in Milwaukee on March 
18th, 1885. 


Blondes Predominate in 


“The Public Enemy’ 


(Advance Reader) 

Some of the most striking blondes 
of the sereen play parts in “The 
Public Enemy” the Warner Bros. 
production which comes to the .... 
Theatre next. 
Among them are Jean Harlow, Joan 
Blondell, Mae Clarke and Mia Mar- 
vin. James Cagney is featured in 
this powerful expose of dark powers 
which seek to control the govern- 
ment. 


BEWARE! 


with 
JAMES CAGNEY 
JEAN HARLOW 


WARNER’S D 


TRAN 


NOW AT S 
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REALISM CARRIED TO THE NTH DEGREE 
IN FILMING MODERN THRILLER WHERE 
ALL PLAYERS “TAKE IT ON THE CHIN” 


William Wellman, Invalided World War Ace 
Who Directed “Wings” Directs ‘“The Public 


Enemy’ Now at 


Theatre 


(Feature) 


“Make it on the chin’’ 


is William Wellman’s directorial 


slogan—and his ery for realism was met by his players in real 
trouper fashion during the filming of ‘‘The Public Enemy,’’ the 
Warner Bros. expose of modern beer-racket tactics, now at 


the 


Theatre. 


The players, male and female, literally took it on the chin 


and came up smiling and asking for 
more. Mr. Wellman first gave pic- 
tures their stark reality by his direc- 
tion of “Wings.” This was probably 
because he knows intimately the 
grim side of life due to his experi- 
ence with the French army in the 
World War and as a member of the 
Lafayette Escadrille. 

When the director put his mind to 
work in the realm of crookdom on 
“The Public Enemy,” which features 
James Cagney and Edward Woods, 
another standard of realism was set 
which just happened to be a little 
painful for some of the actors con- 
cerned. Racketeering is no sinecure, 
and anyone connected with it is 
bound to have some nasty experi- 
ences. Wellman quite logically ar- 
gues that if actors are going to 
portray this sort of life they must 
suffer some of its hard knocks in 
order to get into the spirit of the 
thing. 

Witness one scene in which Cag- 
ney and Woods, as hustlers for a 
beer racket, try to muscle in on a 
speakeasy supplied by a rival gang. 
The bartender at the _ speakie, 
though very much afraid of them, 
does not want their beer. He is in- 
timidated, however, and cannot 
strike back. 


bartender’s face. 

There was no faking this scene. 
“T must have it real,” shouted Well- 
man, aud real it was. The scene was 
shot five times, and each time the 
bartender had to stand up and take 
the suds smack in the face. 

In the following scene Cagney, 
invading the rear of the bar, further 
intimidated the bartender by slug- 
ging him on either side of the jaw 
and finishing with a left to the 


chin. Cagney was a little too con- 
siderate at first, the director 
thought. He tried to pull the blows 


so as not to hurt the already in- 
sulted and injured actor. But Well- 
man wasn’t satisfied. Quite cheer- 
ily, Lee Phelps, who played the part 
of the bartender, forestalled the di- 
rector by agreeing to take a real 
beating. 

There were five takes of this 
scene, in the course of which Phelps 
took fifteen healthy blows to the 
face and five times lost the buttons 
off his shirt and vest when Jimmie 
clutched at him to get in a close 
blow. 

But James Cagney got his, too. 
In a seene with Donald Cook, who 
plays the part of Cagney’s brother, 
Wellman had to take a few shots of 
a scene where Cook swings a wicked 
right to his jaw and knocks him 
down. Cagney was nursing his jaw 
even before the first take was made 
because it was necessary to rehearse 
it a few times to find a blow that 
was effective and yet not enough to 
put Jimmy to sleep. 

The business of “taking it on the 
chin” was not confined to the men 
only. Mae Clarke came in for a 
little rough play at the hands of 
Cagney. One scene depicted them 
at breakfast. Cagney is fed u 
with her and vents his anger on her 
by squashing half a grapefruit in 
her face. 

The rehearsals went fine, with no 
intention yet of messing up Miss 
Clarke’s face with the citrus juice. 
Wellman, however, felt that he 
would not get the desired reaction 
of injured love, vanity and coun- 
tenance from her unless the busi- 
ness was real. The result was that 
in four takes, Mae Clarke lent her 
face as a grapefruit juice squeezer. 
Wellman, of course, was embarrass- 


Cagney samples his|_ 
|rival’s beer then dashes it in the} 


edly apologetie to the actress, but 
she just laughed it off and assured 
him that she took it all in the 
course of the day’s work. 


Throughout the picture there are 
many touches of this kind. Well- 
man’s slogan throughout, “I must 
have it real,” kept his people on 
their toes, expecting to give and 
take abuse at a moment’s notice, and 
do it over and over again for the 
sake of perfection. The result is a 
picture of great force and power— 
an underworld story that is an epic 
—an expose of forces that are con- 
stantly at work to undermine home 
life. 


“The Public Enemy” was written 
by Kubee Glasmon and John 
Bright and adapted to the sereen 
by Harvey Thew. Besides James 
Cagney, the cast includes Jean Har- 
low, Edward Woods, Joan Blondell, 
Beryl Mercer, Donald Cook, Mae 
Clarke, Mia Marvin, Leslie Fenton,. 
Robert Emmett O’Connent Murray 
Kinnell, Ben Hendricks, Jr., Rita 
Flynn, Clark Burroughs, Snitz Ed-— 
wards, Adele Watson, Junior 
Coghlan and Frankie Darro 
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thing New! 
Something so different 
from anything you have 
seen it will leave you 
breathless with excite- 
ment @ There’s a thrill 
in store for youin . 


WITH 


JAMES CAGNEY 
JEAN HARLOW 


Joan Blondell 
Donald Cook 
Edward Woods 
Beryl Mercer 


Leslie Fenton 
Directed by William A. Wellman 


A Warner Bros. Vitaphone Production 


Your Theatre Sig. 


(White on Black) 
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Crowds Mobbing Box O fice Forced N. Y. Strand 
To Open Doors At 9 A.M. Prepare For The Rush! 


JAMES CAGNEY AND 
CAST SEEN HERE 


DISTINGUISHED 
IN A THRILLING 


MELODRAMA OF THE DARK POWERS 


‘The Public Enemy,”’ 1 
Of Society’s Weirdest Evil, Now Play- 


ing at 


Warner Bros. Expose 


Theatre 


(Prepared Review) 
If you have ever thought that gangster pictures have had 
their day and are now passe, you will change your mind on 


7 2 


seeing ‘‘The Public Enemy, 
at the Theatre. 


which opened 


Racketeer pictures of the sentimental preachy type, in which 
_a “‘moll’’ saves the day for justice and humanity, are the type 


- Who is 
ThEPUBLIC 


Greedy talons that 
strike in darkness! 
Hand of a master 
criminal reaching 
forth for human 
prey! Menace that 
threatens all human- 


it¥! Who is he? 


SATURDAY 
YOU’LL KNOW 
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Two Young Men Who 
Acquire Fame By 
Doing Bad Men 


(Current Story) 


James Cagney and Edward Woods 
seem to be destined to win fame 
through infamous roles. Their latest 
appearance as young criminals in 
Warner Bros. sensational expose— 
“The Public Enemy,” now at the.... 
Theatre. 


Woods started on his downward-up- 
ward career in the stage production 
of “The Last Mile.” Then came pic- 
ture opportunity, and the part of the 
villainous son who gets his just deserts 
in “Mothers Cry.” 

Cagney is known for his sinister 
portrayals in “The Doorway to Hell” 
and “Sinners’ Holiday.” Now that 
these boys have more than proven 
their capacity for taking the rap 
and being bumped off separately it 
seemed only natural that they fill the 
roles called for in “The Publie En- 
emy.” 


No more juvenile leads and straight 
parts for them. They are finding that 
there is more opportunity in heavies 
and are combining their experience 
by playing the parts of two friends 
who grow from petty childhood 
thievery to mature beer racket status. 


Fiyacast of “The Public Enemy” 
includes Sean Harlow, Joan Blondell, 
Beryl Mercés;-.Donald Co5k, Mae 
Clarke, Mia Marvin, Leslie Fenton, 
Robert Emmett O’Connor, Mut!ray 
Kinnell, Ben Hendricks, Jr., Rita 
Flynn, Clark Burroughs; , Snitz-, Ed- 
~ards, Adele Watson, Junior Cosh lan 

“rankie Darro. William We"! 

“ted. 


that are hit by this very realistic 
Warner Bros. production. At last 
we have a picture of gangland as 
it really is; a picture that is 
thoroughness itself. In many ways 
it might be termed a sociological 
study of the entire situation as it 
exists in Chicago. 

The film begins in the days of 
1909, introducing the two main 
characters as young boys who go in 
for petty thieving. In this manner, 
their characters are so _ logically 
built that the balance of the pic- 
ture becomes an intense biographi- 
cal document. 

There is history in it, too. ‘The 
very beginnings of the beer racket 
are detailed, and to those who know 
their post-Volstead Chicago history 
will immediately recognize in the 
characters of Tom Powers and Matt 
Doyle the well known Chicago un- 
derworld figures of Frankie Lake 
and Terry Druggan, who operated 
the first breweries and beer trucks 
after prohibition. 

With a stirring -story linking 
everything together, “The Public 
Enemy” really gives us a picturiza- 
tion of the rise, and sometimes the 
fall, of many notorious underworld 
characters whose names and deeds 
are but very thinly disguised in the 
east of characters, 

With this material and the very 
splendid acting, “The Publie Enemy” 
resolves itself into the finest film 


| document of its kind which has yet 


been produced. 

Moreover, it brings vividly to the 
forefront the abilities of James 
Cagney who, with Edward Woods, 
forms the center of personality in- 
terest. It is heartening to note that 
Warner Bros. has reeognized his 
achievements in parts in such pic- 
tures as “Sinners’ Holiday” and 
“Doorway To Hell,” and have given 
him his just dues by placing him in 
front rank. In movie parlance, he 
“walks away with the picture.” This 
column would go on at great length 
in extolling all his capabilities, but 
suffice it to say that his work in this 
picture assures him of a rank 
amongst the best in filmdom. 

The cast as a whole was splen- 
didly well chosen. Edward Woods, 
as Cagney’s buddy, comes second in 
rank, while Donald Cook, as the 
honest brother, gives a very forceful 
performanee. Joan Blondell, Beryl 
Mercer, Leslie Fenton, Jean Harlow, 
Mae Clark, Murray Kinnell, Mia 
Marvin, Rita Flynn and many others 
are amongst those prominent in the 
east. Junior Coghlan and Frankie 
Darro portray the gangsters in the 
childhood sequences. 


Braves the World ats 
To Aid Invalid Mother 


(Biographical Feature, March 31, 1931) 

Frankie Darro, who is now to be 
seen at the Theatre in 
“The Public Enemy,” the Warner 
Bros. picture, was but five years 
old when he decided that it was up 
to him to support his mother who 
had just suffered a nervous break- 
down. 

He crashed the gates of the Ince 
studio, told his story, was given a 
job, and has worked in pictures ever 
since. He is thirteen now, though 
but four feet eight inches tall. He 
weighs eighty-two pounds and has 
brown eyes and hair. Frankie was 
born in Chicago, Illinois. 

He has appeared in “Cireus Kid,” 
“Blaze of Glory,” “Rainbow Man,” 
“Moulders of Men,” “Little Micky 
Gorgan,” and “The Public Enemy.” 
His stage experience includes an 
eighteen week tour with Eddie} 
Yowling. 


Big Beauty Contest 
Winning Starts One 
Steno Stageward 


(Biographical Feature, March 31, 1931) 

Rita Flynn, who is appearing at 
the Theatre in Warner 
Bros. “The Public Enemy” was an 
efficient private secretary when the 
winning of a beauty contest turned 
her thoughts stageward. She gave 
up her job, came East, danced and 
sang in several musical shows, and 
then spent six months in Paris do- 
ing the same things with marked 
success. 

It was as understudy to the lead 
in “Good News” that she came to 
Hollywood. At a friend’s sugges- 
tion she took a screen test and was 
at once cast for the role of Ruby 
in “Broadway.” She has since ap- 
peared in “Fast Life,” “The Girl 
from Woolworth’s,” “Sweet Mama,” 
“Top Speed” and a series of educa- 
tional comedies. 

Miss Flynn was born in Tucson, 
Arizona, on August 16, 1907. When 
quite young she was taken to San 
Francisco where she attended pub- 
lic and high schools. This was fol- 
lowed by a business course, and the 
job which was so rudely halted. She 
is five feet three inches in height, 
weighs one hundred and ten pounds 
and has dark blue eyes and reddish 
auburn hair. 


When You Travel With Dangerous Men! 


What price must a woman 
pay for loving a “public 


enemy?” 
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James Cagney as Tom Powers, gang chief—HEdward Woods as 

Matt Doyle, his partner in crime—and Joan Blondell as Mamie 

—in ‘“‘The Public Enemy’’ the Warner Bros. picture now at 
the Theatre. 


whatever they 
desire 
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from life. . 
expensive cars 
.. expensive wo- 
men..all theirs 
for the command- 
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NOTHING LIKE 
IT BEFORE! 


WITH 


JAMES CAGNEY 
JEAN HARLOW 


JOAN BLONDELL ¢ DONALD COOK 
EDWARD WOODS e BERYL MERCER 
LESLIE FENTON 


Directed by William A. Weliman 


A Warner Bros. Vitaphone : 
Production 


ing! Is this the 
new royalty 
which plunders 
and steals . . and 
still lives to laugh 
at the law? 


Your Theatre Sig. 


{White on Black} . 
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Page Eler 


Ben - 


Ads That Reflect The Vital Drama Of 
The Picture - - Irresistible! Arresting: 


MISS LOIS HORN, WHO TEACHES MOVIE 


CHILDREN, TELLS WHY THEY APPEAR TO 
SURPASS PUPILS OF PUBLIC SCHOOLS 


Cast of ‘“The Public Enemy,” the Warner Bros. 


Picture Now at 


Theatre, 


Includes Score of Her Scholars 


: (Interesting Home Page Feature) : : 
The motion picture studio has one aspect which is cause for 


both admiration and wonder. 


This is the matter of the educa- 


tion of the children who work as principals and extras, year 


in and year out. 


The requirements of their profession, the 


seeming confusion on the set, and what appears to be the inter- 
mittent snatches of learning which they appear to get, would 
all seem to point to haphazard and efficient schooling. 


But the opposite result has proven 
to be the case. As a whole, movie 
children are quicker in their work, 
and seem to get more of a concrete 
understanding of their lessons than 
children who attend public schools 
regularly, and there are reasons for 
this. 

Just recently, an opportunity pre- 
sented itself for the study of this 
situation at the Warner Bros. studio 
on the set of “The Public Enemy,” 
now at the Theatre. 

Twenty-five youngsters were used 
by Director William Wellman in a 
street scene. Most of these children, 
ranging between the ages of five 
and fifteen, have been in motion 
pictures since before they can re- 
member, and have received at least 
fifty percent of their schooling on 
studio lots. 

Two typical cases are Junior 
Coghlan and Frankie Darro, aged 
fourteen and thirteen respectively. 
Junior has been in motion pictures 
for nine years and has seen almost 
constant activity in his work. He 
is enrolled in a Los Angeles junior 
high school, where he is the presi- 
dent of his class, with a high schol- 
arship rating—yet he is not there 
half of the time. Frankie Darro’s 
case is almost similar at the pro- 
— fessional school which he attends. 

They represent the class of prin- 
cipals. Their work is featured and 
they have the opportunity to study 
a week or two at a time under one 
teacher at one studio. In “The Pub- 
lie Enemy,” a picture depicting the 
evolution of two gangsters from 
childhood on, they play the leading 
parts in the childhood sequence. 

Then there are the extra children 
who will work one day at one studio 
and next day at another, continu- 
ally under different teachers and un- 
der different conditions. An inter- 
esting example of this type is little 
Dorothy Gray, who also worked in 
“The Public Enemy.” Dorothy is 
only seven years old, yet she has 
appeared in some sixty productions 


PUBLIC ENEMY 
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Dynamic — James Cagney 
the underworld in ‘‘The Public 
Enemy’’ Warner Bros. picture, 


nNow.-at: ne =. Theatre. 


since she was two years old. Her 
first appearance was as Lillian 
Gish’s child in “The Scarlet Letter.” 
More than fifty percent of her edu- 
cation was acquired in some nine 
or ten studios. Yet the child ranks 
high in the latter half of her third 
grade—and she started her educa- 
tion only two years ago. 

Nanci Price, the twelve year old 
youngster who features in this pic- 
ture, has appeared in one hundred 


|STRAND 


F« PUBLIC ENEMY. 


REE MOT SY 


Now Playing 


REAL! 


—life dredged to 
its depths. 


REAL!! 


—truth stripped to 
the bone. 


REALM 


—drama 
from the heart of 
the world. 
with 
James Cagney 
Jean Harlow 


A Warner Bros. & 
Vitaphone Picture 


drained 


Don’t Miss It! 


Cut No. 25 Cut goc Mat roc 


"age Twelve 


as | 
Tom Powers, ruthless boss of| 


silent pictures and twelve talking 
pictures during the past ten years. 
Without. being overly precocious, 
she possesses a very thorough school 
training. Helen Virginia Parrish, 
seven years old, who appears in 
scenes with Nanci, Frankie and 
Junior, has also proved a point in 
movie education. 


MISS HORN TELLS WHY 
The reasons set forth by Miss Lois 
Horn, head teacher at the Warner 
Bros. studio, show clearly that movie 


children are provided with more 
constructive means for imbibing 
knowledge. In the first-place, they 


are constantly in contact with older] ’ 


people. The business of making mo- 
tion pictures involves continual use 
of action, dialogue and properties 
which stimulate the children’s im- 
agination. They pick up from the 
director, the property man, the 
camera man and everyone else on 
the set, useful bits of information. 

An instance can be cited in the 
case of “The Public Enemy.” The 
children were used in a street scene, 
supposedly during the year 1909. 
The costumes, quaint automobiles 
and other means of transportation 
and the thousand and one details 
which went to depict the era ex- 
cited their curiosity. They asked 
innumerable questions, many of 
which were answered by the techni- 
cians in charge of these details. 
Later, the scene changed to 1917, 
A change of wardrobe was made all 
around. The set was altered to de- 
pict the change in time. Transpor- 
tation had made a stride forward. 
Under their very noses, they saw a 
concrete example of the change in 
means, manners and methods in 
American life. 

The scene shows the street crowds 
on April 6, 1917—the day America 
went into the war. People talked 
of the hostilities, President Wilson, 
and of the happenings of the past 
three years. No text book or class 
lecture could have given these chil- 
dren as much of an insight into this 
phase of American history than they 
received there. 

‘Imagine then, a child working in 
sixty pictures. Some of them depict 
past eras. Others take them to dif- 
ferent countries. It is all visual 
and of absorbing interest. After 
such experience, the child will have 
picked up enough knowledge of the 
world at large and its past history 
as it would ordinarily take a library 
full of books to make clear. 


BOARD OF EDUCATION 

As for the actual class work on 
the set, the Board of Education re- 
quires that out of eight hours, the 
child may work four, have three 
hours of school and one hour recrea- 
tion. In this three hours, more can 
be accomplished than in two days 
in a public school room. The maxi- 
mum allowed under one teacher is 
ten children. In this way more in- 
dividual attention can be given than 
in a classroom of thirty to forty 
youngsters. 

They bring their public school as- 
signments with them and work them 
under the teacher’s supervision, be- 
sides taking up advanced work which 
will make them not feel the loss of 
time out of school. In every ease 
of these little troupers, it is found 
that they are free from the taint 
of the parrot-like. For everything 
they study they have a background 
of experience. They have learned 
to visualize things and to apply 
them to actual life. Whether they 
work on location or in the neat and 
modern school house which Warner 
Bros-First National has erected on 
its lot, they are given the oppor- 
tunity to combine the theoretical 
with the actual. 

The teacher is more than peda- 
gogue. Her duties also include 
supervision of physical surround- 
ings, guardian of diets and rest. In 
this work she receives the co-opera- 
tion of the director and his assis- 
tants. Another requirement is that 


the mothers of the children be al-- 


ways at hand on the set. The 
teacher also works out with the 
mother any and all problems per- 
taining to the child which may come 
up during the day. 

Even if only one child is used on 
the set, as is often the case, the 
same care and attention is given as 
though there were fifty. In this 
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Reach His HEART 
Is By a BULLET! 
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JAMES CAGNEY 
JEAN HARLOW 


A Warner Bros. 
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instance, it is easily to be seen that 
the child has every advantage. The 
instruction is absolutely individual 
and amounts to the status of hav- 
ing a combined tutor and Cook’s 
tour guide. 

Above all, 
their Work—the Precision demanded ca 
in dialogue and action and the train- 
ing in co-operation with the other 
players, young and old, give them 
an amount of responsibility which 
sharpens their wits and throws their 
minds into a creative channel. 


Under the rulings of the Board 
of Education and of the studio, this 
keeps up until the youngster has 
reached the age of eighteen, at 
which time it is discovered that he 
or she is the possessor of a con- 
structive education second to none. 

“The Public Enemy,” which fea- 
tures the gay crowd of movie young- 
sters, was written by Kubee Glas- 
mon and John Bright and adapted 
for the screen by Harvey Thew. The 
cast includes James Cagney, Jean 
Harlow, Edward Woods, Joan Blon- 
dell, Beryl Mercer, Donald Cook, 
Mae Clarke, Mia Marvin, Leslie Fen- 
ton, Robert Emmett O’Connor, Mur- 
ray Kinnell, Ben Hendricks, Jr., Rita 
Flynn, Clark Burroughs, Snitz Ed- 
wards, Adele Watson, Junior Cogh- 
lan and Frankie Darro. William 
Wellman directed. 


the requir ements of 


BEER OUSTS MILK 
AS BATH LUXURY 


Front page stories no longer 
feature the milk bath, but the 
beer bath may prove a worthy 
rival. 

In a scene in “The Public 
Enemy” the Warner Bros. pic- 
ture which comes to the 


one gang of bootleggers has 
lost the patronage of a “blind 
pig” to an opposing group who 
break open the kegs of the stuff 
that made Milwaukee famous, 
and flood the place. 

Each retake of the _ scene 
called for a new supply, and by 
night the whole cast including 
director Wellman was literally 
soaked with the foamy bever- 
age. “It’s an ill wind’— re- 
marked Jimmie Cagney who is 
featured in the thrilling expose 
of the most mysterious of 
modern evils. 

P. S. It was only near-beer. 


Big Ben Commandeers. 
Little Ben to Play 
Himself in Youth — 


99 UEP 


“The Public Enemy vV¥ar-— 
ner Bros. Latest Film, Now 
at Theatre 


(Current Story) 


Ben Hendricks II plays the part 
of Bugs Healy in “The Public 
Enemy,” ‘which William Wellman 
directed for Warner Bros. and which 
is at the Theatre. As 
the picture shows the rise and de- 
velopment of the characters from 
childhood on, it was necessary for 
the casting director to look about 
for youngsters who would look 
somewhat like the older players. 


It turned out quite simply in the 
eases of James Cagney and Edward 
Woods. Their childhood prototypes 
were successfully played by Junior 
Coghlan and Frankie Darro. But 
when it came to Ben Hendricks, II, 
there was a little difficulty in find- 
ing the right type of youngster. 


It was all settled by Ben II tak- 
ing Ben IIT out of school temporar- 
ily to play the part of the young 
Bugs Healy. The younger Ben 
looks just as his father did when 
he was thirteen, which is the young 
boy’s age. 

There seems no escaping the act- 
ing profession for the Hendricks 
family. Ben Hendricks I, was fam- 
ous on the stage for over forty 
years. James Cagney is featured 
in “The Public Enemy.” Others in 
the cast are Jean Harlow, Edward 
Woods, Joan Blondell, Beryl Mercer, 
Donald Cook, Mae Clark, Mia Mar- 
vin, Leslie Fenton, Robert Emmett 
O’Connor, Murray Kinnell, Rita 
Flynn, Clark Burroughs, Snitz Ed- 
wards, Adele Watson, Junior Cogh- 
lan and Frankie Darro. William 
Wellman directed. 


SEE 


PAGE 2 
FOR NOVEL 
LOBBY FRAMES 


adake Your Lobby A. —<“ 
Fierce Passions That Dominate “Public Enemy’’! 


or 


Of The 


Fate Takes Hand In 


Gangsters Believe That 


Making Dreams Of | Women Have No Head 


Jean Harlow Reality 


(Biographical Feature, March 31, 1931) 

Jean Harlow, who appears in “The 
Public Enemy,” the Warner Bros. 
production now. at the <0... een. 
Theatre, came to Hollywood two 
years ago with no thought of en- 
tering motion pictures. 

Howard Hughes was at the time 
looking for a leading lady to replace 
Greta Nissen in “Hell’s Angels” and 
Miss Harlow’s friends prevailed on 
her to take a screen test. She did 
so and won the coveted role. It was 
her first professional part which has 
been followed by more exacting ones 
in such pictures as “Secret Six,” 
“Tron Men” and “The Public 
Enemy.” 

The odd part of the story is the 
fact that Jean from her earliest 
childhood had an ambition to be- 
come an actress. While at the Bar- 
stow School of Kansas City at Ferry 
Hall in Lake Forrest, Illinois, she 
had taken part in all school dra- 
matics and specialized in diction. 

Miss Harlow was born in Kansas 
City, Mo., on March third, 1911. 
She is five feet three and one half 
inches in height, weighs one hundred 
and twelve pounds and has blue eyes 
and blonde hair. 


Californian Solons 
In Marvin Ancestry 


(Biographical Feature,. March 31, 1931) 

Mia Marvin who plays the part 
of Jane in “The Public Enemy,” 
the Warner Bros. production, now 
at the Theatre, comes of 
a family promincsiut in California for 
generations. One of them was a 
framer of the State Constitution. 

Miss Marvin’s early training was 
entrusted to a governess after which 
she attcnded the of -her- na- 
tive Los Angeles and a school of 
dramatic art there. Her first pro- 
fessional appearance was with Maud 
Fulton in “The Humming Bird.” She 
also appeared in her home town in 
such plays as “Holiday” and “Elmer 
the Great,” the latter with Joe E. 
Brown. 

She makes her screen debut in 
“The Public Enemy.” Miss Marvin 
was born in 1906. She is five feet 
six inches in height, weighs one 
hundred and twenty-four pounds and 
has blue eyes and blonde hair. 
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For Racketeering 


(Advance Story) 

If you the 
gangsters’ “moll” from future movies, 
it will mean that Warner Bros. ex- 
it 
really is, has had its effect on pic- 
in general. In “The Public 
Enemy,” which comes to. the 
Theatre 

tradition is thrown to the winds. 
Contrary to what has heretofore 


miss conventional 


ample of showing crookdom as 


tures 


next, movie 


been depicted in motion pictures, 
women play a small part in under- 
world activities throughout the coun- 
try. 

His wife may mean a lot to the 
most notorious of gangsters, but she 
has nothing at all to do with his 
Another ruthless killer who 
was recently shot in his flower shop, 
was a home-loving person. His tend- 
erness toward his mother was one of 
his strongest characteristics. Away 
from her he was one of the most 


business. 


vicious gangsters ever known in the 
business. 

The women in the case are usually 
widely separated from the gang. In 
fact, many of them are kept in ignor- 
ance of the business their lovers are 
The code of gangland 
decrees that women are an obstacle, 
and they are therefore reserved for 
off moments only. 

It is this element of depicting situa- 


engaged in. 


tions as they really exist which went 
into the making of “The Public En- 
emy.” But a gangster must have 
women—and so must a motion pic- 
ture. Screen beauties appearing in 
the picture are Joan Blondell, Jean 
Harlow, Mae Ciarke, Mia Marvin ana 
Rita Flynn. Others in the strong cast 
are Beryl Mercer, Edward Woods, 
Donald Cook, Leslie Fenton, Robert 
Emmett O’Connor, Murray Kinnell, 
Ben Hendricks, Jr., Clark Burroughs, 
Snitz Edwards, Adele Watson, Junior 
Coghlan and Frankie Darro. James 
Cagney is featured. Kubee Glasmon 
and John Bright did the story of 
“The Public Enemy.” Harvey Thew 
did the screen adaptation. William 
Wellman directed. 


O’Connor Metal Tried 
And Proved by Sudden 
Call For Talkie Part 


While William Wellman was di- 
recting “The Public Enemy” com- 
ing to the Theatre 
next, at the Warner Bros. 
studio, it was discovered that an 
actor who was to play one of the 
principal gangster roles was sud- 
denly taken ill. The stage was set, 
everyone else present and the com- 
pany ready to shoot. 


The veteran Robert Emmett 
O’Connor was given a rush call. He 
hurried to the studio, was handed 
the script and told to study his part 
in the particular scene to be shot. 
He had no chance to read the story, 
for he had three pages of dialogue 
to memorize, and one hour in which 
to do it. Just as luck would have 
it, the scene was one of the climaxes 
of the picture in which the gang 
leader character which O’Connor 
was to paly. The trouper went right 
into it boldly and put over his part 
as though he had been playing it 
for years. That night, he took the 
script home to find out what he had 
been talking about all afternoon. 


“The Public Enemy” is a startling 
expose of the forces that menace 
public safety. It was written by 
Kubee Glasmon and John Bright. 
James Cagney is featured and the 
east includes Jean Harlow, Edward 
Woods, Joan Blondell, Beryl Mer- 
cer, Donald Cook, Mae Clarke, Mia 
Marvin, Leslie Fenton, Robert Em- 
Hendricks, Jr., Rita Flynn, Clark 
mett O’Connor Murray Kinnell, Ben 
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Betrayer of women! 
Enemy of men! 
Menace born of lust 
and greed! His terri- 
ble history is a page 
from Satan’s own 
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Here is a picture so 
startling in its reality, 
so devastating in its 
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Satan’s Scrap Books 
Gift of Authors of 
‘The Public Enemy’ 


(Current Story) 


In writing the novel, which Warner 
Bros. made into the picture, “The 
Public Enemy,” now at the 
Theatre, Kubee Glasman and John 
Bright, the authors, were not satis- 


fied to rely on their intimate knowl- 
edge of gangland’s members or inci- 
dents which they had witnessed. They 
collected daily clip- 
pings of every phase of gang activ- 
ities as chronicled in big town papers. 

In writing the script of the picture, 
they thus had a double fund of ma- 
terial on which to draw. But even 
this was not enough for them. They 
went back into newspaper files and 
histories on the subject, and the re- 
sult was a script which depicts the 
rise of racketeering from 1909 to 
date. 

On completing the scenario, Glas- 
mon and Bright presented the studio 
with ‘cht huge press clipping books, 
saa used as one of its sources 

‘ research for the picture. 


painstakingly 


Sorority Girls Laud 
Art of James Cagney 


(Current Story) 

James Cagney, Warner Bros. play- 
er, may be dubbed the darling of the 
Out of a clear blue 
sky he recently received a letter from 
the seribe of the Phi Alpha Beta 
Sorority, apprising him of the fact 


sorority sisters. 


that a vote of all their chapters has 
revealed him as their outstanding new 
screen favorite, whom they expect to 
do wonders during the coming year. 

The choice, was based mostly on 
his work in “Sinners’ Holiday” and 
“The Doorway to Hell.” When:the 
letter came, it found the sorority’s 
predictions well founded, for he was 
at work in the leading role in “The 
Public Enemy” which William Well- 
man directed for Warner Bros. and 
which is now at the 
Theatre. 


Cagney immediately sent them a 
warm acknowledgement and a pic- 
ture which they had requested to be 
framed in a place of honor at thei~ 
headquarters. 


Reinforced Booth Used 


For Screen Bombing 


(Current Reader) 

In filming the bombing of a Chi- 
cago saloon which takes place in 
“The Public Enemy” the Warner Bros. 
picture now showing at the 
Theatre, special booths were con- 
structed for cameramen to protect 
them from flying fragments. Since 
the scene could be done but once, four 
cameras were used, each housed in a 
separate reinforced inclosure. James 
Cagney is featured in “The Public 
Enemy” which deals with mysterious 
forces of evil that are threatening 
the country. 


FOUR PLAY TWO HEROES 
OF “THE PUBLIC ENEMY” 


(Advance Reader) 

It takes four players to portray 
the two doubtful heroes of “The 
Public Enemy,” the Warner Bros. 
picture which comes to the 

Theatre next. The 
young boys whose misguided youth 
later makes them public enemies are 
played by those clever youngsters, 
Junior Coghlan and Frankie Darro. 
The two who play the evil geniuses 

wn to manhood are James Ca~ 
and Edward Woods. 
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Of The 
Twenty-four Sheet 
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Warner Bros. Pictures, Inc. 
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present 
The entire background “THE P UBLIC ENEMY” pa 5 ee 
is in blue. The title is with 


lettered in light green 
with black shadows. Cast 
and credits are in bright 
orange. The illustration 
is in brilliant natural 
tones and offers an ex- 
cellent cut-out opportun- 


James Cagney 
Jean Harlow __ 
Edward Woods 
Joan Blondell = 


Story by Kubec Glasmon and John Bright 
Screen adaptation by Harvey Thew 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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